
by the same author 

Htstory 

COMMUNISM AND THE FRENCH INTELLECTUALS JOSEPH LOSEY 
THE ILLUSION: an Es 

OF COMMUNISM 
A Revenge on L f e  

THE GREAT FEAR: 

THE ESPIONA DAVID CAUTE 

AT FEVER PITCH 

COMRADE JACOB 

THE DECLINE OF THE WEST 

THE OCCUPATION 

THE K-FACTOR 

NEWS FROM NOWHERE 

VEROMCA OR THE TWO NATIONS 

THE WOMEN'S HOUR 

New York 
OXFORD UNIVERSITY PRESS 

I994 



FOR MARTHA Copyright 0 1994 by David Caute 

First published in the United States by Oxford University Press, Inc., I994 
zoo Madison Avenue, New York, New York 10016 

Oxford is a registered trademark of Oxford University Press 

All rights reserved. No part of this publication may be reproduced, 
stored in a retrieval system, or transmitted, in any form or by any means, 

electronic, mechanical, photocopying, recording or otherwise, 
without the prior permission of Oxford University Press. 

First published in Great Britain in I994 
by Faber and Faber Limited 

3 Queen Square 
London WCIN 3Au 

Bungay, Suffolk 
Printed in England by Uays Ltd, St Ives plc 

All rights reserved 



22 Modesty Blaise. Losey and Monica 
Vitti in Amsterdam 



Further Disasters 

out of sight. 

following day King Feisal of Saudi Arabia was assassinated. The iron 
the desert kingdom descended. 

ment. 'The story was shapeless,' Bray recalls. Patricia read Yacine's 
script to Losey in April and concluded: 'It's agit-prop, and 

when a major battle occurred between 'progressive' and 'fundamen 
forces in Saudi Arabia. Solinas encountered a mental block. In April 
Losey wrote with tact and tenderness, begging the Italian writer to 'WR 
Sit down and put it down.' Otherwise it would be a case of self-indulg 
masochism . . . Solinas's reply (June 1978) was dignified, proud 
twisted: 'For the moment I force myself to ignore your displeasur 
sions . . ." 
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pages from the Italian as they arrived. Barbara Bray, who didn't appreciate 
Losey's habit of 'smuggling' his wife in to the work she herself was engaged 
on; suggested that the script should be translated into English by the poet and 
radio playwright (Prix Italia, 1951) Henry Reed, who was also the translator 
of Leopardi and Ugo Betti. The solicitor Peter Stone duly informed Losey 
that his clients wished to engage 'a first-class literary translator . . .' Losey 
was furious: 'I was amazed and appalled at the brutality of your libel by 
implication of Patricia's work . . .' To make matters worse Losey persistently 
referred to Henry Reed as 'Herbert Reed', i.e. the art critic, Sir Herbert 
Read. Having read 'Herbert Reed's' translation, he declared it inferior to 
Patricia's: 'I cannot begin to describe to you my rage and perplexity . . . 
[your] insensitivity and discourtesy . . . after Don Giovanni I am quite sure 
that Patricia's name will be  far more known to the mass audiences than 
Herbert Reed's [sic].' Worse was to come: the principals put the entire 
project, plus finance, in the hands of the London-based Palestinian 
entrepreneur Nairn Atallah, who promptly dropped Losey. Atallah explains 
that he was advised by distributors he consulted that Losey was a brilliant but 
ageing art-house director, inflexible, intractable, irritable. A furious Losey 
claimed to be contractually co-author of the script with Solinas and demanded 
damages of $~oo,ooo (this claim was later withdrawn). Solinas pleaded with 
Atallah on Losey's behalf but in vain. Bray decided to collaborate with 
Atallah as associate producer. 'Why should I cut my own throat?' she 
comments. The rest is epilogue. The film was never made. Franco Solmas 
died in September 1982, at the age of fifty-five. Three years later his children 
published his s ~ r i p t . ~  

Losey's first discovered dealings with Graham Greene occurred in 1965, 
when he proposed that Greene should write a screenplay of The Wings of the 
Dove. Greene politely declined but the following year Losey was engaged by 
Daniel Angel's Keyboard Productions to direct a stage musical of Greene's 
Brighton Rock. Losey flew to meet Greene in Nice in March 1966 but nothing 
came of it. Six years Losey approached both Greene and Lillian Hellman to 
write a screenplay of Joseph Conrad's The Secret Agent. Hellman bowed out 
after asking for $75,000 which, she explained, was less than half her last fee. 
Greene's asking price was a modest E15,ooo but the producer, Jerry Bick, 
offered him an insulting E7,ooo and Greene cut Bick dead in Paris, outside 
Rampaneau's. Six months later Losey inquired whether Greene would be 
interested in writing a screenplay of Patrick White's Voss. Greene declined. 
In March 1978, Losey opened a correspondence with Greene about his new 
novel, The Human Factor. 'It is the first time in five years I've heard Harold 
pinter] so enthusiastic on any project I proposed to him. I expect I am once 



March 1980) that 'all the grand old English actors - "the knights 
be knights" - feared to play one key role after the exposure of the 

predicted a 'last-ditch' meeting between Losey, Greene, 
Mortimer, in Cannes on or about 29 December. 'I tremble 

Pringle found Losey in his big hotel suite disconsolate, guilty and c 
his stomach bulging from his dressing-gown - and broke the news.4 

had blown it. To Greene he wrote: 'Everything seems to have 
Dr Fischer. To the extent that any of it was my fault, I am very 

then without Mortimer, turning into a BBC-backed television film 
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$~oo,ooo indemnity clause but he had so far been offered a mere $20,000 m 
. In reply, Greene professed ignorance, but with a sting in the tail: 
'1 may add that you are lucky to be getting so much money out of Dr Fischer 
. . . I would be very glad to receive even $20,000.' (Pringle believes that 
Losey's final compensation was $50,000.) Shortly before his death Greene 
would merely say: 'I liked Losey and I don't remember the disagreement. But 
at eighty-five one's memory is very bad.'5 

James Kennaway's novel Silence was incomplete when the author died in 
1966. A decade later Losey persuaded John Heyman to finance a script by 
David Rayfiel, whose work with Tavernier on La Mort en direct (Death 
Watch) had impressed him. Heyman tried hard but Losey was restless, 
aggressive, bringing a protest from the producer: 'I would not have spent 
$130,000 of my own money with another $go,ooo due next month on the 
option unless I really believed in the project and in you . . . [but] every time I 
made suggestions [about the script] in New York it seemed to cause offence 
. . .' For the year ending December 1979, Heyman's Film Writers Company 
paid Losey &35,ooo for work on unrealized projects, principally Silence, for 
which his full fee was to be $225,000.~ 

Set in Chicago, Silence portrays the love of a young black girl and an older 
white doctor, both of whom are escaping a race riot in mid-winter. While in 
Los Angeles in March 1980 Losey told the press: 'Essentially it comes down 
to a belief I have that the major world problems are finally left to individuals 
to solve among themselves.' In November he told American Film: 'I'm doing 
a picture - I hope . . . in Chicago, where the music is Chicago blues . . . a film 
in four colors. White, black, red and yellow.' But Heyman could not find a 
backer. Alain Bernheim of MGM and Elmo Williams of Gaylord Productions 
declined. With Heyman's concurrence Losey took the script to Alan Carr, 
producer of Grease, who bought out Heyman's financial stake. In October 
1981 Losey again met Carr in Hollywood and discovered that his vague plans 
for producing Silence had been postponed. In his bitterness Losey seems to 
have misled French colleagues such as Bertrand Tavemier into believing that 
Heyman had callously decided to sell Rayfiel's screenplay to 'the horrible 
producer Alan Carr' - who then told Losey that he no longer belonged to the 
American film community! This was not the case; however, Rayfie1 adds that 
Carr only began to push the project after Losey's death? 

The Loseys moved back to London in January 1983. Monique Lange 
accompanied Joe while Patricia stayed in Paris to finish packing. Tyger's 
enforced absence in quarantine depressed him. 'Why is it I suffer so much for 
this dog?' he asked Lange. On 17 March the Loseys gave a party to celebrate 
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