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During early private sessions-of
cedure, which largely meant in wﬁa
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ce; the question of pro-

said to have been particularly mtrmgent during this procedural  dis-

cussion, or to have done a&ythm’ éh‘Berater -designed 6 deiay

negomatwns “unless it caq
commumsts, that is. the :Soviet

arrangements agreed on the mean
and for later bringing about & poh'

which compnse Indo-Chma
This is fundamentally unaecepta
ported by the other ‘on-comniur
accept that the Bghting inn Vit
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is different.
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is no serious pretension by the
two ‘statés to govern any part of the two coun

Jated,;she legal governments. cannot: claim to exercisé ‘effective..control..
ovér-anything like their whole territories. As far as Laos aiid :Canibodia”
are concerned, the non-communist delegations are insisting that ‘the
-only question to discuss is the arrangements for the withdrawal of the

- Viet-Minh invading forces and the disarming of the irregulars, They
_demand, therefore, that the question of restoring the peace in Laos and -

Cam‘bod:a must be discussed separately, and on a dlfferent basis from

> Viet-Nam problem. . -
At the .meeting on May 24 the Ministers agreed on the various
thet ‘arrdngements to accompany a cease-fire on-which it ‘would be
ecessary to reach agreement. Apart from the cease-fire jiself, there
other hese included the means of ensuring. the fulfil /.

T pternational” guarintées 'of the afrarige-
ent reached exehange of prisoners, etc., but the main vital point was
on"the regrouping of the forces of the two sides into what are called
ssembly areas or zones of Concentration. This regrouping was con- . .

sidered necessary by ‘both sides;Because of the-absence of any -definite:~ -

front line. There aré largé areas of Viet-Nam it which.i¢ is difficult
to say whose authority runs, that of Vier-Mirh, or the French--ind-
Viet-Namese. Sometimes these are fairly effecuvely controlled by the
French Union Forces during dayhght rhours, and by the Viet-Minh -/
- during | the hovrs of darkness. The French also hold the Red River. °

sup— /Delta in the north of the country like somé great enclave into enemy-
~French
they

held territory, and similarly the Viet-Minh have for long controlled
quite a sizable area of rich, rice-growing land in the south whxch is
slétely.surrounded by Frenchi-controlled territory: :

Frewch put forward the “idea that after”the cease
“of each side should concenirate in defined areas. They should
'mere until a pelmcal settlement could be put into effect, which..-
would "not only restoré peace to the’ country, but also unity. The
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CRITIC;ON THE HEA/RTH

- Weekly comments on B.B.C. programmes by mdependent conmbufors '

Television Broadcasting

DOCUMENTARY

vision purpqscs. ‘ Back of Beyond’ was made by
the Shell Film Unit; sponsored, that is to say,

and none the worse for it..Put on for Empire.

Sense and Sentiment, Day, it describes a journey into the Australian

MoODERN MAN has the heart of a sentimentalist
and the head of a cynic.. Inevitably, he i§ com-
mitted to some of the actions of a fool. He in-~
vents new forms of devastating explosxon and,
at the same time, hew kinds of aspirin to reheve
the resulting headaches. Havmg set” television in

outback, High-tension emergency and night-
marish monotony are composed into sixty-five

minutes of unremitting pictorial . excitement. -

Often frightcniug, the film is also-deeply moving
in its expression of courage, endurance, and far~

ﬂung neighbourliness. False notes occiir, mostly..’
in: the re-enacted drama of the two little. girls
“ThE final

motion bevond recall, he is bedevilled by worries-:+ who vanished, - utterly, ‘in: the: sai

about its effects. So we get ‘ Men Seeking-God ’; "effect is of a wholly faithful -search for - truth
_the interview w1th {hc snccessful evangehst the <and -much skill ia_presenting |

Father ~\ndrew, a Framdscan'J friar, :eadmg from
the scriptures im' the fifth of the series ‘Men
Seeking God’, on May 24~

new visual demonstration of Wilfred Pickles’

national mateyness, and the hmvenly—c}xm: sing- -

the: ruthless: desert; of trail§- of‘ﬁskulh
B goId.m eyes of the great snake ing

e mﬁmtmmal coq:mumncs
. v:wdly fascmatmg ﬁIm

. film has rarel’y Bee Iéss self-conscxo
- enthiralling.
" Billy Graham, - fhc preacher; .svas; mtcrvmwed“ .

for television by the editor of Punch: quaint

reflection of the dichotomy referred to above. :
. Like the documentary television critic of Tu®
LISTENER,: Malcqlm Muggendge 1s not mtxxm— :

W]S‘h to ask in the exrcmnstances

L4
the encounter with a firm civility conceding.

nothing to emotionalism. Compared with it, the

interviews of Chmstopher Mayhew in the “Men:
Seeking God ® series were seen to be superficially”

competent. -
‘That series, now done, promised more wexght

ing that has become 2 ‘must’ of even the mosts than it carried. One of its chief effects was to

_frivolous of television variety shows.

There is point in -mentioning in passing that.

guilt feelings have not vet pervaded every depart-
ment of television activity. It was noted here the
other day that the business Brains of the radio
industry were protesting against continuing
adverse press comment on the programmes. The

endorse a philosopher’s view that jt is less im-

portant for religion to convince the reason than.

to capture the imagination. The clearest state-
ments of ,belief came from -the senior Jewish
chapliin to-the forces and from Father Andrew,
speaking for the Franciscans. But the intelléctual
depth of the various devotees was never sounded

. radio critic of a well-known provincial | newss ..by Mayhew, who may believe with them that

paper writes to tell mé that the laadmg Tocal
dealer accuses him. of danfaging turnOVer to the
- extent of < hundreds of*pounds a.year ’ by telhng
the fruth about the programmes as
he' sees is. As my. cocrespondent
justly observes, the remedy lies. else-
where. He adds: ‘Much as one
admures the B.B.C., there are times. .
when the television programmtm
one with despair’. ©f
He may have b°err enheartened as.
I was, by .the bolder definition of
some- of last week’s programmes..
Several soared above the mediocrity
that has lately been the prevailing.
level. The memory of _one;, ‘2 film
called * Back of Beyond’, remains in
the mind as .an unusual television
experience, the more so because it
was not primarily designed for tele-

théte is-a wisdom pot of the mind.
Redolent of good -intentions, the Wilfred

chkl& progmmme rested cnnrely on his inex-

%s seen by the viewer: demtal hypnosls in ‘ Panorama’ on May 26— ihree
taps_ amd the patient is asleap’, and (right) the patient talking to Max
Robertson after awarkmmg

Photographs: Tahﬂ Cura

‘their dehghted gaze. Sportmg the Savage Cl

¢ attar-of friendliness in a characteristic compil
* tion ‘of sertiment and sense. My viewing ¢

.- attractiont of. the azalea masses round the lawns
* way . subversive to-the- Pickles’ way -of ere

tinguishable geniality, subdued though: it seemed

* at first to be by this new contact with the lensgs

and the lights. With the arrival of Mabel, his
wife, summoned, we were told, by the wish of
letter-writing viewers, he bloomed: and.-beamed
as of old, making the screen a shrine at which a.
few million admirers could lay the tribute of

tie—a curious anomaly in a club famous. for ifs’
emphasis on personahty——he exuded  the ve

programme was interrupted” by dissident cr
We ‘were diners-out at a country house and:thé

% ‘ch:ls and"History * added to the charms of ’

* “Is-a Small World?, that délightful series; The

dental hypnosis 'demonstration was a startling -

- television - povelty, as- every newspaper reader ..
- lmmcd the next morning. Dilys Powell, talking -

s gave what one Hdpes was an::
tay: of mental poise and vcrbalw
€. were given two chances of seeing the

- telerecording -of - part of the Britain v. Hungary
. foothall - match. - Kenneéth Wolstenholme’s ‘com-?
_-inentary ably reinforced . the: opportumty to dn=
. dulge one’s masochlstxc impulses. - :

- ReGmnarp Poum)

Deep Are the Roots

exchaimed A=-B:-Walkley of
'y d que lui’. Hypnotised -
Panoramas

,ht be forngcn -for. foe= .« .
; phs in the week. These
were a neat left and right. Left, and no doubt
also discarded i in somte homes, was Menotti’s tele-
vision ‘opeza,  The Old Maid and the Thief’,

- all about the queer reception of a bad hat at the

house of an American lady who somewhat re~
sembled Muargaret Rutherford as Miss Prism.-
The .right, dead centre, was a strong reprise of -
a historical invention about the B.B.C.’s favourite
historical family, to wit, the Stuarts—but of old -
pretenders, more later.

1 have heard Menotti’s opera called sweet and
also puerile. His is, I think, an intensely serious
nature and this kind of jape, as also the frivolitics
of Benjamin Britten in such operas as ¢ Albert
Herring’, can be, thought uncomfortable at close -
range if you"do- pot happen to find thém’
amusing. More than one colleague has spoken
of embarrament but this is to be expected.

o~ T Our nation, which once led the
world in~ song, is now bitterly -
ashamed of song, the hall-mark of |
the drunkard. ¢ Switch her off quick ? -
and ‘Bh'mey, if he starts tO sing -
again, I'll . . .°, followed by a name-

.. less threat, are the usual reactions to ,
human song.

. Yet the Jdea of ballad opera per-
sxs[s and a ‘ musical’, provided it 'is
of American origin with the love .
lyrics sung in something safely.:
transatlantic, is still one of the surest
draws at the box office. Well, here
the setting at least was American;
-and the silly little story of the old -
maid’s infatuation, and the young




and no doubt leff k

smiting the supposedly was admirable: besade Mr. Flemmg, esp‘c:ally
ungodly hip and thigh, Moultrie Kelsall, John Laurie, and Alastair
_putting their babes to . Hunter. If only the climax between Sempill and
,.,}thelswétd, or better stilly .. Caird could have been a fracnon
‘tying up old women by on Thursday it perhaps will be.
the thumbs and burning Prirre Hore-WALLACE
gg'gd feet till they con- .
to consorting with

““thié “devil Not a flatter- v - Sound Broadrastmg
m.g‘pxcrure of the Kirk DRAMA i ) .
' ':?Eﬁ?c% ‘:"i{fg for the . =~ Alive and Dead
“Sempill who stressed the AND NOW WE MUST have the private life of
importance " of mercy, Stephen Shewin. I can hardly wait for it. Henry
. not sacrifice; and nof a Reed, who has discovered these curious people
consoling experience for -—-clearly they. have been hovering, in a lather
those who “know that - of excitenrent, to. come to ihe mxcrophonc——-—has
witch igtpnting still has

from “The Okt Maid end d “an “opesa by GianCa {Who' mtroduwd it him~
tti, on May 24, with (left to right) . itia sre o5elf) “was a  pleasant
Wms as-Miss Todd, afid hud;

maid’s s«ongwknkshcxroned-»

those dragzmg,
overweighted, oddly stressed
gobbets' of  conversation:
Fample, < Get along with you,
“now, you laz-ybones!’ We
seemed to be hearing a lot of
,ﬁat HI;)wever leen Catley, 5 journey. ‘As someone observes,
-Marie- Powers, Elena Danieh « it needs tact” to write the
> Count Albany’ on May 25, with (left to right Walter Gotell as a S'trmge Géntleman, It gl . .
- and Laurie Payne (who might james [Suthcrl};nd as Pather Macgmtosg, ghmzla Dresdel a8 Clementina Wa&kenshaw: biogtaphy of a living subject. .. -0
have  strayed in . from. Panl Rogers as Cm‘dlml York, and-Stephen Mumry as. Prince Charles Ed!wzz‘d And Hilda is lving. Undeni~ - "7i .
“Oklaboma®) did it all en- ably. Her all-women. opcra,
thusiastically; Stanford Robinson had the xnusxc thm plays: it had character, feelmg bite, and in - mely Butter ’, “ embraces the whele of music’s
well-in hand and reasonably light in hand; ad~ ‘Tom “Fleming a- protagomist who carried coms+ -shie has™ written & quiritet: for ¢ight instrufnents .
Christian Simpson—if 1 make exception -for plefé conviction “as' faf as this viewer was con- Fa Iot of instruments for a quintet, 1 frecly
. the filmed sequences which did not blend—-pr0— cerned: It is a longtamc smce I saw .
as continuously mtctcstmg a px:ture asmr‘ ran | aHlegediy 2 :
tances allowed: " ‘who really Tooked hkc one, and not
~“ For' Count Albany S the hlstorlcal mve:ntxon :

gra says

happened In seeking Shewin, _
poor Reeve has. found Hilda
" coiling - herself fursily - about?
his neck: He is hers for ever,
and it is going to be a ticklish

. conmjunction’ three such good actorinas : :

. Som Dresdel, Paul Rogers, and Stephen steady préssure of éxcitemént, “Then,:
Murray—and, of course, a playwright who probably because there was need 16 =
knows his business—the result can remove-all . make haste—since the nation had still

* doubts-about “television*as g dramatic medium. fo be put to bed witha guitar’ recital -
We are moved; quite deeply, at last. Donald -and a sermon—the rhythm broke up
Carswell’s piece has been televised before and the  jerkily and one felt events were tele--
knowledge that there is a potential success there scoped and tidied up, with unnatural - %

- naturally brings out the best. Rudolph Cartier’s- speed. A ‘romance’ which had never
production was admirable. Surely, history might. quite been in place stuck out as con-~
always be treated on -this level—or must we go _ventional. -Apart, 1, SQme  over-
on with games like “ You Were There’? ¢ Count & swift. cutting,. ‘th idling-of the
Albany’ made “amends for those scepes. . at.- material was fine. Dennis Vance pro-
Fotheringay last week. -.-duced and to him presumably we owe - Tom Freming as the Rev. Dav*d Sempil -(left) and Moultr

And“so from Stuart back to Monirose and’ the. continuously - interesting visual Kelsall as ,m; Rgv. Muﬂ@ Miiirhead in~<Witch Wed!
Buchan's lowlinds of 1645 with ““Witch Wood” -composmon. Chlog Glbaon directed :




grant you'); and ; ;
for adding to her works: at least, to. works
about her. The idea is simple when it begins:
‘A couple of fellows called Fater and Faber

autumn’. But, a féew months on, she has fe-
solved, and Herbert has agreed-—could he have
done otherwise?—that the biography shall be in
twelve volumes. It is to have Epic Scope (no
doubt Cinemascope as well, if things go much
further),

Once more Mr. Reed has written with the
sharpest, wittiest point. Some of his people’ are
old friends; I plead—see first sentence—for  a
third instalment devoted to Stephen Shewin,
who still lives, with his wife, in the cat-filled
house, shooting his phrasgs (thanks to Carleton
Hobbs) Tike poison-tipped arrows. But there are
new p'easures also. We meet the Lb:ertist, who

the original story- of ‘Emily Butter’, set in the-
sixteenth century on a boat anchored off Rimini,
to something about the bargain basement of a
department store? . Then there is the vicar of
- -Mull Extrinseca ( We rub along, 'you know’),
who is delighted that Hilda’s embalmed feet are
to be preserved in the church—in due course.
N .+ ~There. is-the Duchess who begins every sentence
v with “ One wondérs % and who can wonder to
surprising. effect. “There "is the Viennese singer
who has. notyet said ‘ Goddnight, Vienna’,

though all-'her ‘attempts to get home .afe -
thwarted. B . T
And there is always, and massively, our

flicting with architecture at the time’, or else
that she is neither the marrying:sort of - girl
ot 4. girl- who is easily offended:™ Please don't -
mind my saying it’, she begins briskly, and at
once a storm-cone is hoisted. Mr. Burden is a
dolorous joy: then, most of this effort is a joy,
though 1 think Hilda’s speech-to-her-old school-
goes ‘o t8o long -at the end. We know - her
- reasonably well by then, and some of her effects
" - are expected. ] s
s, the ‘Life’, which was prothucéd: by~
everdon, is a.cheerful find for what
Mr. Reeve-Burden calls ‘the ever-admirable
Third Programme’. Now let us have a few
more poisoned arrows from Stephen Shewin.
b ;’3.7 And his wife, I am sure, can be helpfully
. elaborated. ]
1 confess that I laughed more at Hilda and
. . Herbert than at ‘Gammer Gurton’s Needle’
(ever-admirable Third), though the cast—under
Raymond Raikes—fought hard to be ‘ right
. pithy, pleasant, and merry’. It was gallant ~of
the Third to do this, one of the earliest comedies

in the language. I cannot feel-that ‘Mr. S,

Master of Arts’ was. really a.radio-dramatist;
but the man would have been delighted, I dare-:
say, to mark the vigour with which the cast
spoke his rude couplets,. -
It is all “slapstick in
Bernard Miles’ Diccon, . ‘ the Bedlam’, was a
.good flagon ofale with-a head on it. Vivienne
Chatterton discovered the. proper notes for the
Gammer's anguish. We are glad to have had the
curio dusted: Now ‘ Mr. S can nestle back on
his shelf, a happy man. He may not be disturbed
much more. . =
“In what I have heard' so far of the duologue=
serial, © These Quickening Years *.(Light), Gladys
Young and Laidman Browne are extricating
themselves. with dignity from a thicket of clichés.
Norman Ginsbury’s ‘ The Queen’s Necklace’
(Home) was a most dexterously managed drama
from pre-Revolution Versailles (Peggy Thorpe-
Bates gave a redoubtable performance here); but,
having allowed Miss Tablet too much elbow-
room, I must return to Franée(@nd to the Irish-
accented ¢ King. Oedipus’) next week.
ke : 1. C. TREWIN

finds Hilda a trifie vexing. Has she not changed -

.- old acquaintance Hilda herself.(Mary O Farrell); .
" to explain that "“Music fell for me; 1. was™

word and deed, and

The Good Teacher

are. after my life—only. 350 -pages. by this.. . THE FIRST REQUIREMENT in a teacher is that he. -

shall catch and hold the interest of his pupils,
and the more forbidding his theme the more
enticemnent he must offer. A case in point last
week was a Third Programme 1alk called
‘Language and Logic’, by G. J. Warnock, It
was prompted by a new book by P. F. Strawson
called An Introduction to Logical Theory. My
approach to this talk followed a curiously zigzag
course. The title attracted me. It seemed possible,

for instance, that it might show the very differéns.

steps by which English, Arab, and Eskimo
debaters arrive at an identical conclusion. Then I
read th: note under the title and the mention of
‘logical theory’ put me abruptly into reverse,
-because nowadays I have neither -time nor desire
to dabble-—and it could only bé .dabbling—in
logical theory. But when Mr. Warnock.began to
talk, his leisurely speech-and, woriderfiil lucidity
at-once caught my interest:, but;<alss, the first
mention - of, * synibolic -logic”, droVe ‘me away
again. But there is an irresistible fascination in
listening to a skilful talker expounding an

_-abstruse theme in.terms which can be grasped

by thé uninitiated, and scon I 'was totally ab-
sorbed: not only in the way Mr. Warnock was
talking but in what he was talking about. If I
were -half the age.I am, I would ‘probably have
lost mo time in securing Mr.-Strawson’s book.
At the oppesite pole”to thistalk-was the first
iy thesnew seties called * Expérim ;
There was nothing abstruse about this. Mr.
Deutsch spoke about some of the current views
on* * mtincuive | bohaviour <and rvariouy ‘experi-
ments by which these views® have been tested.
Now I was all agog to be interested in this; vet
I found it almost impossible to_follow the talk
because of the total absente of enticement in its
preséntation. What we wete offered, in fact; was
iaformation in #5 most -f

shat’s ~Railway -Guide,

assimilable. Mr. Deutsch might justly reply to
such a criticism that he was talking to specialists
and not to the likes of me, to which I could only
reply that what I look for-in a talk is not only
the words spoken but the art of the spoken word:

Last week, in the second talk of this series—
‘ Perception >—Alan Watson distinguished be-
tween the psycholggical and philosophical con-
sideration of perception and thén described
experiments which seemed to point to the in-
fluence of learning or experience on perception
as opposed to the Gestalt theories. He was much
kinder than his predecessor to his unprofessional
listeners, but when he finally declared that we
know no more than before the experiments were
made, I was left with the feeling that I had put

.2 penny +n the slorand got nothing in return.
To-eriticise ¢ The Critics* is always, I feel, a '

somewhat - ticklish job, bzcause I suspect .that
sometinigs 4 failure-to appreciate their petform-
-ance is as much my fault as theirs. When listen-
ing I can-usually adapt myself to the occasion,
but I have my less elastic moods when to hear
a pack-of people setting up (some of them with
‘minds o better than mine, to put it generously)
as “arbiters of the élegancies rouses me to a
regrettable intolerance. And .there have been
occasions when the fault has lain entirely with
the team. I have approached them in a bland,
receptive mood and come away bored. More
than once in the past months ‘ The Critics * have
seemed to me.below par. But last week I struck
a first-rate team (mirds highly superiof to ‘mine)
at the top of their form:. They showed that
quality T mentioned just now of the good teacher.
And teachers they were, in my case, since they
discussed -thiemes .ot one of which I had read,

~Music -

rm, a3 in Brad- 3

“essay in symphony, it shows, despite indebtedness

sten,” or“heard; and theyikeépt my:

from first to last. More, they offered a stimulatin
diversity of opinion which was far more -
illuminating than the tepid agreement which tells
“the listener kittle-or nothing. Rose:Macaulay #iyd
Freda Bruce Lockhart, each with tier sharp in
ligence and views uncompromisingly her own,
make a lively contrast, and they and Alan Pryce-
Jones, Colin Maclnnes, and Eric Keown
instructed and entertained me lavishly. Sir -
Gerald Barry, who presided, has all the virtues
of the good bus conductor: .he exerts his
zuthority so tactfully thar he seems to be one *
of the passengers rather than the official in

charge, and this greatly adds to the pleasure of -
the jdurney. - *

'MARTIN ARMSTRONG

- The State of Denmark . -
IN SPITE OF air travel, radio; :“md;_t'he'iniétc;haﬁgé e

.of musicians between the countries,

there are. still occasional ~ blind-spots in sur
experience. One of these has -until the last year -
or two been Denmark, The impact of Carl
Nielsen’s Fifth Symphosny when it. wds. played -
at Edinburgh under Erik Tuxzen, suddeénty awoke:
the realisation that a domposer of considerable
stature had lived - a full>span“of life. dnd disd:
twerity - years' béfore thé - musical -public in"this -
country became-aware of his mer€ existence. The
cadcast of that remarkable symphony .
phietic vision ofa’world-wide
i _makes ‘it comparable i
Vaughan Williams’ Fourth, revived one’s intere
and #dmiration for theé composer. Co ing
at a time when Stravingky wis:
influence in Europe, Nielseri ™ seemis to have -
worked out his own way of. liberating rhythm.
Indeed in this'work he instructs the 3

. Ni ‘ownr-‘Fqurth Symphony, entitled
‘ The Thextinguishablé °, which I heard tast week '
in the beautiful concert-hall of "the Danish
Broadcasting House in Copenhagen-—~it * niay

. have reached some listeners in this. country—is
2 better composition. Written during the war of

1914-18 it was inspired by a conviction of man’s
unque{xchable spirit, and the victory over
agivergty is proclaimed in & remarkable perora-
tion in which two sets of timpani placed on
either side of the hall answer one another. This
is an effect which can, perhaps, only be fully
realised in a ‘live’ performance; at least it has-
never made the same impression in the broadcast<"
or recorded performances I Have heard. Apart
from this it was good to hear the magnificent
Danish State’ Radio Orchestra .in its own hall,
and t6 be able to appréciaté o the full the firm
string-tone and the excellence of the wood-winds,”
who'also distinguished themselves in. Nielsen’s
‘Wind Quintet which I heard at another concert.
In our own B.B.C. programme, Nielsen’s Fifth
Symphony was preceded by his First, composed
in 1892, and the Flute Concerto which belongs
to his last years. The First Symphony is a most .
original work, when its "date is* taken into-
account. Written seven years before Sibelius’ first :

to Brahms, a-more distinct individuality, though'.
in that respect the Finn overtook the Dane when-
he composed his Second Symphony.

The Concerto. offered a ‘differént aspect of,
Nielsen’s character—his fantastic . humour and"
love of absurdity or ‘nonsense’. in the sense
understood by Lear and Lewis Carroll, This trait -
in. his -music seems- to be characteristically-
Danish, if one may judge from .the delightft




firy and chma or from the gay inveéntions
‘Tivoli Gardens.

Nitlsen’s .influence upon the presént genera-
o Damsh compSers; Wi
ident in the music- 6f Vage' Hi
melodious Second Quartet I heard in Copen-
agen and whose Third Quartet appears in the
current week’s. programmes. His rhythmic inven-
tion- has borne- new fruit- i -Herman -Koppel’s.
‘ Three Psalms. of David’, which was sung by
the .Danish State Radio Choir with the Sym-
F Dhony Orchmtta at the ?conctrt_ broadcast from

?é

essennal fasﬁdxousness and c!assmal restramt,
and to point out the miracles of dehcacy in his
.- gausic, T the end, howeyer, he
visions ‘of the fabu!ous, derived:

desxgn———ncver reahsed of course—-for an ideal
festival body consisting of 360 singers and 467
instrumentalists. The obsession. also -took other
‘and -less obvious forms. There may have been
absurdity in the special score of the accompani-
ment of the song, ‘ The Captive’, for a large
-double festival orchestra, but the impulse was
sometimes curiously sublimated, as.in the episode
. of the woopden horse in ‘ The Trojans’. More-
* over, evert With restricted” mieans and restraint
of “stylé; Berlioz often conveyed an imipression
. of enormious space. There are subtle implications-
~ “of size in nuherotis pages of the Requxem durmg
whxch the btg battahons are in fact held in

©opat
" a prounnent ‘Part. The compose ! i
were called upon—rot only the young men but
also such older and more responsible hands as
Gossec and Dalayrac and mature artists of the
- calibreZof Méhul. “There were ‘outdoor -celebra-
tions with great assemblies of wind instruments,
percussion, and sometirnes cannon. Special songs
were written to conimemorate the fall .of the
Bastille, to laud agriculture, and to extol reason
. —and of course liberty, equality, and fraternity.
Even the gentle Grétry became Citizen Grétry,

superintendent of the Conservatoire, founded by
the. National Convention. But he shrank fiom the

concerned, commented drily upon the

s \hm talentys

*“tous July 14 called £or two orchestras and thres
vchoruses. Robesp}err& hlmsdé set the seal on it
: sthy

, inheritance’

composer of national hymns and eventually 4.

horrors.of the revolution itself and, as far-as its

par. blem theme but in no other way
with Stravmsky’s Symphony of Psalms’.

tetior :s0lo, - chenm (with boys” yoices added
the . dimaxes of the first and th )‘—.m’ fall
orchestra. The second Psalm (“ The Lord is my
shepherd’) is set as a tenor solo, restrained and /
impersonal in feeling and in the euphonrous
style of Nielser’s-characteristic -melodies; ©

1 think Herman Koppel's name has appeared
in our programmes, though T fear I have missed

. ﬂxe pezformanm Thc Psalms and h:sScoo’ :

increasing. size of.hfs colléégu&s. conoeonon&
A kind of amsnc madness was afoot—-m part,
dur

aris “ofdé participate,- :
prompting of the 100,000 singers, composers
d other musicians went out. to..the !

the scene of a service to commemorate the
yestomon of nationsk. rehglous cbgervan

teacher of Berlioz. So was Prague-born Anton
Reicha, who, though he. once said- that he had
‘ pever been iiltereésted in writing for popular
dernand *, planned-vdst out-door works of festival
character~—among them wind music for bands
divided into separate ensembles, Reicha visited
Paris for a year or two at the close of the
eighteenth century and settled there for good in
1808. He was a startling theorist, and he tog had
his ideal orchestra of 200, including twelve
kettledrums on which chords were to be played
(an effect actually employed by him in a choral
work). Berlioz paid tribute to this remarkable
man, but omitted to mention the kettledrum

hint or otherwise to acknowledge Lhe full extent‘,
- of his indebiedtiess. :

Berlioz, however, sifted the components of his
and; methodxcally sorted them into
‘order. His"superior musician’s instinct guided
him to find “reasonable’ proportions and effective
instrumental blends. It was not sufficient, he
realised, merely to augment; nor was it the sole
function of a vast ensemble to create a tremen-
dous sound. Theband or. orchestra, however

sensitively balanced. Granting these conditions,
there would be net_only an awe-inspiring cresc-
endo hke a tremendéu$ conflagration’, but the
reposo of the great ensemble would be
¢ majestic as the slumbe: mjghty seas’
Moreover, evenr “this fnental musm was
meet only for the enclossd arena, with adequate
reverberators. There is mo. such thing, said
Berlioz, as outdoor. music.. None the less, he
accepted a few commissions for works of the

The -he.is-a composer who ‘ghoukd
Psalms, Nos. 13, 23, and 150, are set (in Latin) explored. .The !

passing of 16 R RS
end of it. During Easter 1802 Notre Dame was

..the modern practice of -
“too smartly.. BerlioZ

Quarct during last ek

from the ¢ 1

so there is plenty to explore. Pr ¥

heard, including: sonre t
: b

= anda gays Hithe
appears thar “the musical
remarkably healthy.

SafAd i Fa
There are ad Izbztum strmg partsin the Hirst and
last movements.and a choir js called upon in the

and ]acques Barzun bas done weH to depr*carc :
O A

trappo & pomposv;: and" the' trigc
music is lost if the tempo is over-brisk:
The Symphony 'has been given short :shrift
by numerous moderfr- critics. But--r; nmst be
remembered that it is; by design, musiquée popu=
laire. It should not be judged by the standards
of the classical concert symphony, or- mdecd the
Berliozian romantic symphony. If it has little - L
subtlety or phxlosop'tucal depthiit ‘has a reverént - .
solemmnity appropriate to a popular celebration of
grave character. This aspect of the music, per-
haps a htﬂenusunderstoo_choday,xmpreas*’d i
“ont distingniski ied ébserveré i 1'840 Berﬁdi,‘fo

and Wagner. Wagner, s~ déspatch To the
German paper of which he.was. a correspondent,
wrote of Berlioz’ gift for * popular Wrmug of the

~ibest kind?, and said that-every urchin in.a-rfed.”
huge, must be carefully assembled and its parts -

‘bonnet and a blue_blouse would understand the '
music. Adolphe Adam praised the. symphony
because, after much bewilderment over Berlioz
previous works, he understood: it himself ! .

Many composers of the nineteenth century
were able, as some of.our own ‘con
are not, to keep: it touch with-ordinar 1vat
taste. Berlioz could eo further when the spi
moved him, and without loss of dignity make’
himself intelligible to the Ixy masses It WS 1o

contemptible grft.




