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"Island of Goats" 

New Yirk PQS'~ there is the deepest of feeling in who sulks, chatters, has a tern. 
it, but it is  there by understatea per, rages a t  her mother, gets 
merit, by implication, and in the hysterical, and is quite capable 

October 6, 1955 quietest and therefore most con. of making a nuisanck of herself. vincing terms. There isn't a Nazi yet somehow, amid all of the In it. There isn't a fabricated or terrors surroyllding her, she \-L--- By Richard Waifs Jr. d highly-colored moment. Perhaps 

I l r w  'l. ork Il t)rl(t-'l'rlrgram 

s u n  

October 5, 1955 

The Moving Story of Anne Frank 
There is a shattering sense of reality about "The Diary 

of Plnne Frank,'' which fiances Albert Hack- 
e t t  have dramatized from what must have been one of the 
most heartbreaking document? of the late war. By wisely 
shunning any trace of theatricality or  emotional excess, the 
playwrights have made the only. 

and of Goats' 

there is a minimum of art, but 
there is  a maximum of honest 
compassion. 

~t isn't a play about heroes, 
e"ihc?r, s2ve pgssiL.ly in the mod 
est  courage of Anne's father, 
~h~~~ trapped Jews in their gar 
ret are never romanticized. 
a r e  very ordinary human beings, 
who quarrel, al.e selfish, know 
fear  and envy, display petty ma]. 
ice, and have no grand and e n  
nobling emotions. But because 
they are  such ~ 0 m m 0 n p l a ~ e  hU- 
man beings, the sufferings and 
indignities heaped upon them are  
all the more terrifying, and We 
can share their experiences in a 
fashion we couldn't if they had 
been idealized o r  made larger 
than life. 

The Heroine 
Even Anne with 'ler 

valiant spirit and her warm na 
turet is not sentimentalized. She 
i s  a n  entirely fallible little girll 

too.true story deeply moving in 
i t s  unadorned veracity, and, with 
young Susan Strasberg giving a 
lovely and sensitive portrayal of 
t he  title role, last ~ ~ i g h t ' s  opening 
a t  the Cort Theater provided ,a  
sense of truth that is unusual In 
playgoing. 

There are some things which 
it is \vrong to forget. and so. 10 
years after she died in a German 
concentration camp, t h e r e  is 
every good reason for remember- 
i n g  tlte story of the little Jewish 
girl  who, wit], her family and 
some family friends, hid out in a 
garret  in Amsterdam under the 

Unusua and Mystic 

grows in spirit and understand. 
ingv and it is the play's major 
tragedy that such important love- 
liness was to  be destroyed. Anne 
2150 had humor, and her tale has 
its humorous scenes that a re  ali 
the more moving in their tragic 
context. 

The title role imposes the most 
difficult tasks on Miss Strasberg, 
and She manages them enchant- 
ingly. It is a perform- 
ance, warm+ at with 
'Omedy Overtones but  

and can see the 
girl growing in stature,, and i t  is 
a experience- There are 
other good performances, particu- 
karly, I thought, by Joseph Schild- 
kraut a s  the father,   us ti ~ u b r r  
a s  the mother, Lou Jacobi a s  a 
weak-spirited inmate of the gar- 
ret, and Jack Gilford as a dentist 
given to whining. "The Diary of 
Anne Franlr" is a moving docu- 
ment on the stage. - 

~~~i occupation for two years, 
only to be taken & to prison a n  
ironically short time before the 
liberation by Allied forces. All of 
this was actually set down in the 
child's diary, and it is presented 
here with the straightforward ac. 
cent of complete credibility. 
The Doculllent 

Since they were dramatizing a 
document, the authors were com. 
pletely right in setting it down in 
documentary fashion. But to call 
their dramatization a documen- 
tary play is perhaps to give a 
false indication that there is no 
emotion ic it. The truth is that 

PAGE 260 

d 
By WILLIAM HAWKING. 

The Italian playwright, Ugo Betti, is a tantalizing 
artist. Whatever else you might think of his "Island 
of Goats," i t  is unusual. 

In this passionate and mys- 

Her masochistic bitterness 
has finally let her achieve 
true numbness, until she is  
closer to the goats on the is- 
land than she is to her family. 

Into this sterile atmosphere 
comes an amoral lecher, who 
has known her hushand in 
the prison camp where he 
died. The woman succumbs 
to him immediately. In short 
order the daughter and sister 
have' followed her lead. 

Jealousy and humiliation 
overcome the woman. The 
visitor is trapped in a well. 
His terror so unnerves the 
trio that  the  mother is  able 
to  send the other two away. 
She settles down to an  eter- 
nity of bullying punishment. 

Betti challenges his audi- 
ence to imagine and to think, 
rather than making factual 
statements. It is  permissible 
to  surmise that  the present 
translation does not always 
do him justice, with its aca- 
demic vocabulary, and its fre- 
quent reference to  "things." 

Uta Hageii Superb. 
The play's escape from pre- 

tentiousness and utter ob- 
scurity depends largely on thc 
intense and essentia! perform- 
a ixe  of Uta Hagen as the 
mother. 

She has passion and force, 

tic drama a t  the FuIton, con- 
stant symbolism is so subtly 
++**+9**9.$+ e nl P 1 0 Y ed 

that an  on- 
looker must 
m a  k e prl- 
v a t  e deci- 
sions a s  to 
its applica- 
tion. 

"Island of 
G ~ ~ ; ~ "  is oh- 

. . . . . . . Lauren 

the  power to  convince you, 
solely because she believes 
what she says. 

Laurence Harvey plays the 
visitor handsomely, with er- 
ratic jauntiness. under the 
circumstances, practically any 
kind of man could have won 
these ladies. For Betti's pur- 
poses, though, the, role might 
add effect to the drama, if 
the visitor were dirtier and 

than animals. Betti has shorn 
his play of any but the most 
elemental facts. 

The central figure is a pos- 
sessive woman whose mar- 
riage has failed when she 
called her husband's intel- 
lectual bluff. He could no 
more succeed in the isolation 
she than he had in 
a busy society. 

Life G:: the Yarr.?. 

more sinister. 
Ruth Ford has flashes of 

telling wildness in the il1.e~- 

sessed wit11 1 Now she lives primitively 
**9.****.M.+* the struggle wltn her daughrer and s is~er-  
Of hutna11 beings to be more in-law, on a decaying farm. 

role of the sister. and / Tani Seitz reveals authentic 
drzmatic strength as the ha;.- 1 assed daugl~ter. 
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and of GoaSs' Very Liqerary 

- -  - 

fnr i t  t a L ~ <  nll evening-he hG? 
c h a ~ t c i e d  aii t h ~ e e  of them into 
v:het dra!nat!c pnets c?!! surren- 
der.' When he goes down the al- 
r i o , t - d t ~  nell to fetch a bottle 

BY JOHN CHAPMAN 

of \\ ine. tht. n ~ d o w  decidcs he had 
Letter be left donn  there for 
safrl,ccl,~ng. 

Harvey, young English actor 
known herc for his movies, is a 
player of great  cha~*m, grace and 
I~umor. Mi-s Hagen ~uuintains the 
studled a l r  of t h e  t raged~enne,  
and the other t n o  -members of 
the  hum's little herd of women 
a r c  capably p l a ~ e d  by Ruth Fold 
and Tani Seitz. They hare  been 
directed w ~ t h  great  dellberation 
11y Peter Glenville. J o  Blielzinel's 
lofty setting and ciafty lighting 
a r e  nlce works of tlicbatrical a i t .  

Henry Reed's t~iinslation of 
the  Betti drama may he a niinor 
work of literary a r t ,  for much of 
i t  sounds well; but ehsentially i t  
is not theatrical. I t  helongs, with 
"Tiger a t  th r  Gates," in a book, 
w h e ~ e  i t  nlight very well be ad- 
miled. 

"Island of Goats," by the late Ugo Betti, Italian poet 
and dramatist, is an extremely literary variant of Oscar 
liTilde"s story of Salome, without the excitement of music 
Lf) Richard S t ~ a u i s .  I t  has been . 

Journal-w>American ". ,. - a  . , ,  * :., <-- 3 , 3  
Assured Playing 

October 5, 1955 What do you make of this9 
All I know is that  a ~ s ~ h e r  
selflsh and persuasive Y 3UnR 
man invades a household and 
has extraordinary success with 
the three female occupants. 
HC l ~ c s  to them when t h y  
ulsh to be l ~ e d  to, he 1s amus- 
ing and Segu~l~ng,  and thev al! 
fall for him. So why don t 
they haul the poor bum out of 
the cistern? I s  this the eternal 
voice of woman's consc~ence? 
I s  thls their method of squar- 

travail. The widow has been ing the odds? 
py enough to enjoy him I dunno. I can tell you tha t  

pass him along to her Uta Hagen, as  the young 
r-in-law, but  when he widow, glves one of her assured 

her d a u g h t e r  in his and studlous performances; 
ts, and it is obvious tha t  tha t  Laurence Harvey. the 
young girl, who has se- boy, is Ingratiating and dec- 
y succumbed anyway, 1s oratne tn his flrst bow to 

idea what "Island of Goats" is about. This play by r to continue the relation- Bioadway: and that ~ u t h  
late Italian author-poet Ugo Betti, translated by Fold giws a s t r ~ k ~ n :  p o r t ~ a ~ a l  

Well, what do you do? I n  of the lobe-starved s ~ s t e ~  -1n- 
t h  a n  expert and distin- thls case you get the young law. 
 shed cast, limitless words. man to go down into a well, Tani Seltz. in her i n ~ t ~ a l  

law. The fact  tha t  h e  was a conveniently front stage cen- dramat~c  role. 1s a c c ~ p t a b l ~  
imposing J o  Mielziner set. fellow prisoner with the  wid- ter, and the rope ladder slips bewildered and shaken as the 

I s a t  there like a little sol- ow's deceased husband induces off the hook. Thls boy is ~n daughter in  her f ~ r h t  b~iisli 
dier, catching every phrase. them to give him lodging and real trouble; he 1s down a well with llfe's rea l~ t~es :  Hcnry 
running it carefdig iiir i,ugii , he pmceees, with eir,gn!ar sxc- wlulruuv a J ~ U U G A .  .X..U I &  has Sharp is a n  amiable local cab ... :+I.-..+ ^ I"rlA,... ....A x. 

the Rube Goldberg device tha t  cess, to engage in  affairs w ~ t h  to stay there while the dolls driter. 
qerves as a brain, but nothing all three. sit around and discuss things More than that I cannot tell 
much came out a t  the end of Sinister House like "eternity" for a coup!: of you. Thele may be a mclal 
the production line. Now I ask days. The mother keeps say- that  is overpoaerlng and lm- 
You: They haven't been having a ing it 1s only a joke; they portant and a scarlet th?rad 

An engaging and evil young very good time. these three want to  teach him a lesson. of sign~ficance that  IS Imven 
man arrives a t  the sequestered lassies locked up together in a and for a few m i n u t e s  I through the fabric. To  mr 11 
home of three ladies on a n  sinister old h o u s e ,  but the thought the whole thlng m!ght meant one thlng, and I will 
island in the Mediterranean; presence of this delectable and turn into comedy. But no; the transmit this to the membe~s 
a w i d o w ,  her adolescent amazingly active young fellow boy tries to  cllmb up the s ~ d e  of my sex: boys, keep all;ay 
daughter and her sister-in- in their midst leads to no end of the well, falls, and d~es. from wells! 
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hrcause they are paid for  it- 

kylhlt v ~ ~ ~ a f ~ ~ , $ t ~ ~ , ' ; f g ~ ~ ~  
the and ''Island of 
continues, some paying customer 
1, going to llDten hiinself to death 

aclapted by a n  English poet, putated. In  the play, Uta  Hageii and there \\*ill be a big scandal. 
~ 1 ~ ~ ~ ) .  ~ ~ ~ d ,  ancl last evening leaves Laurence Harvey down a 
P , ~ ~ ~ ~  L. stevens and ~~~d~ well and just lets 'him die there S o  Time a t  .ill, Much 

smith ~ ~ d .  g?*v,ve it a lovely and because she can't have him. Jo- "Island of Goats" purports to 
I,olished production at the ~~l~~~ kaanaq was a godly and noble take place on an island given to 
Theatre. Rut  talies more than rnan; Harvey plays a rascal who goat-raising sonlrwhere in the 
fine ,,.orcis and actors to is  full of charin and talk. I have h f e d i t e r r a ~ ~ n .  Three women 
nlal;e a play, and <<Island of a n  idea tha t  if Miss Hagen had live, manless, in a cool and 

relented and let  hini out  of the Rloomy mill house n i t h  a well in 
lacks the necessary cistern he would have talked-him- the floor-a witlow, her s ~ s t e r  ingredient of all-interest. self t o  death in another act. This and the wirlov's tlaughtcr. They 

In the opera, Salonle left J"- would hare  achieved the  same a r e  unhappy and they look it. 
!iaanan in a well because she ccding, hut  with more peril to  Alone c o ~ n e ~  thin ~ 1 1 b  and charin- 
couldn't have him, and hastened the  audience. I t  is  all r ight  for  i ~ i g  tramp and in no time a t  all 
his death by having his head am- actors to tall; themselves to death -xvell, not exactly no time a t  all, 
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I ish strong men may also call up 
memories of the Giraudoux of 
"The Madwoman of Chaillot." 

I The comparisons are  in both 
cases fairly distant and certainly 

There is a well in the millhouse that Jo Mielziner has 1 The events leading UP to my designed as fne f"r ysiXld of ~ ~ ~ i ~ , u  as sooii favorite episode were somewhat 

I a s  follows. A handsome and mys- 
as the garrulous young man of the drama started his display terious yo;th comes to the island 
of sex ameal, I began thinking it would be a good idea if of the title to see three women. 

\- By Richard Wafts Jr,------'l 
The Young Man Down in the Well 

have nothing whatever to do 
with quality, but the only part 
of "Island of Goats" I found en- 
tertaining was this particular 
section of it. 

the widow of .a professor who 
had died in a concentration camp, 
her innocent daughter, and the 
sprightly sister of the dead man. 
He tells them he was a prison 
companion of the professor. The 
first two ladies don't seem to like 
him, but, despite the daughter's 
attempt tg shoot him, he has very 
little trouble seducing all three. 

Everything might have gone 
along quite idylicallykf he hadn't 
started getting arrogant about 
his dubious conquests. He also 
talked too much. He told dull 
stories about his humorous ad- 

someoneput him down that well and left him there to cool 
off. Since this is exactly what the 

ventures. At one point, he said: 
"How mysterious human actions 
are!" Having thus proved he was 
a philosopher, he later demon- 
strated that he could be whimsi- 
cal. "I'm a real pussy cat," he 
told the daughter. I t  didn't sur- 
prise me that he got entrapped 
in that well. What astonished me 
was that there was some senti- 
ment among the girls in favor 
cj: letting him out. 

I t  also surprises me a little 
that three such talented actresses 
as  Uta Ilagen, Ruth Ford and 
Tani Seitz were interested in 
playing, respectively, the resent- 
ful widow, the friendly sister and 
the sensitive daughter. The young 
man is played by Laurence Har- 
vey, an English film actor. 17d 
rather not commit myself about 
Mr. Harvey's skill until I've seen 
him under happier circumstances. 
As for  Ugo Betti-well, I don't 
know the work of Henry Reed, 
the adapltr of "Island of Goats." 
Maybe he's to blame. 

author eventually does, I s u p  
pose I should be grateful to him. 
And I am. But it's still impossible 
for me to say anything kind 
about his odd little play. 

This "Island ofncoats,'' which 
opened last night a t  the Fulton 
Theater, has been adapted by 
Henry Reed from the Italian of 
Ugo Betti, and l've b e e n  told 
that Ugo Betti is Italy's most im- 
portant playwright since Piran- 
dello. A few years ago we saw 
another Betti drama here called 

"The Gambler," which seemed 
rather better than "Island of 
Goats." But, unless the dramatist 
i s  being betrayed by his transla. 
tors, his presumable eminence is 
a dubious tribute to the current 
Italian theater. 
Two Comparisons 

It is true that the episode of 
the man marooned in the well 
by three vengeful but amorous 
women has a certain interestr 
ingly Poe-like quality. The meth- 
od used by weak women to pun- 

P Br 
NE OF the characters in 
"Island of Goats" is, I be- 

l~eve, the devil, and hls pr!n- 
clpal actlvity in the new play 
a t  the Fulton 1s the seduction of 
three lonely women in a mill- 
house. As a punishment, he Is 
condemncd to spend the entire 
third act a t  the bottom of a 
deep well. A more fitting pun- 
ishment might have been to 
send him out front to listen to 
the rest of the play. 

* * *  

"You do nothing but run 
about after each other In thls 
house." expostulates the devil- 
a goatish young fellow who has 
drifted In out of the customarY 
nowhere-as he is working upon 
his very susceptible victims. The 
statement is an accurate one, 
one of the few really graphic 
remarks made in the course Of 
a s~ngularly raporish evening. 

Up and doan a very hand- 
e~ms JC ;.!k!ziner sta!rcwP - I 
 ell, there are actually three or I 
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'Island of Goats' 
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four staircases, some of them There are fleeting traces of it, 
stone-slip a sorrowful widow, to be sure, whenever TJta Eagen 
her dewey-eyed daughter, and is given a line or two that de- 
her waspish sister-in-law. They scribes a b ~ t  of life that took 
are all good eavesdroppers. They place some time before the cur- 
lurk in the shadows beneath tain went up. Using a narrow 
slatted and rotting ceilings; and pathetic little smile-and 
they sidle in a t  doorways with that catch in her throat between 
night-lights; they rustle to and words that is already familiar 
fro clasping one another and to us-she breathes a glimmer 
the devil alternately. Of reality into a memory of a 

Each spends the night with child being shocked a t  the kill- 
the lightly bearded stranger ing of a goat, or into a moment 
who has come to bind their in which she tries to shatter her 
souls. Each hears the call of the daughter's illusions about the 
goat and feels the lure Of the family life they once shared. 
grass. Each spends a great deal 
of time urging the others to get She does something better 
out of the place-quick. than that, in fact. One of the 

playwright's essential symbols in 
* e e this dialectical round-robin is 

the passion the goatherd comes 
And all the time nothing is to feel for his goats, the urge he 

really happening. Ugo Bettl's develops to lie in the fields and 
play-here translated from the "baa" back a t  them. Miss Hagen 
Italian by Henry Reed-is stat- is compelled to describe just 
ically roncpivpd: nrni~nd I fixed ruch an experiecce, fe ?.!eat 
and unchanging pole of evil a feelingly by way of illustration. 
Mniful =f matha aiorly iguokr I does if, ~ i t h  svch iloief, in- 
I t  is also philosophically, rather 1 tensity and such miraculous con- 

than dramatically, conceived: 
the characters are mere coun- 
ters in an abstract game that 
is not taking place in a mill- 
house a t  all, it is taking place 
in the author's mind. The sub- 
ject that is being discussed is 
the power of the flesh; and there 
is no flesh anywhere to be seen. 

trol that not a trickle of laugh- 
ter is heard through the house. 

* 8 8 

Laurence Harvey is the in- 
sinuating visitor who winds up- 
none too soon-an echobg voice 
in the subterranean depths, and 
he is at: the very least ~ndus- 
trious. He is willing to bring 
enormous amounts of energy to 
the business of playing childlike 
httle games with the g~rls, blow- 
ing them kisses, shak~ng his 
shock of hair at them, and loll~ng 
enticingly on a sack by the 
Areside. I t  is an act~ve perform- 
ance, but not an intellectually 
interesting one. Ruth Ford's sis- 
ter-in-law is not much mole 
than a mournful echo from the 
sidelines, and Tani Seitz' daugh- 
ter-with flaxen halr and the 
long, slender lines of a SWISS 
figurine-is a pretty curio with 
all too little substance. 

Jo Mielzlner's massive setting 
may be the o1.e element in the 
production that succeeds in 
evoking the diabolism that in- 
terests the playwright. With ~ t s  
striking vertical hnes and its 
faint shafts of light through a 
broken ceiling, it is a ventable 
bottomless p ~ t a n d  a chilling 
one. 

"How mysterious human ac- 
t,ions art=" ~xclalmr: one of the  
foursome late in the evening The 

-< ....+- ,.."+-,." -..- --..- 
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mysterious still. 
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Theatre: Man Mumbling From a Well  
Ugo Betti's 'Island of I In the end they do nothing. 

Goats' Is Deep Two of them take off for 
Broadway and Forty-sixth 1 
Street. The third slumps down 

By BROOKS ATKINSON at the rim of the well, mut- 
tering and groaning pregnant 

NE man: three women. phrases. 
With the exception cf an , 0 -.- 

elderly Italian who-makes two 
nlicrascopic appearances, that 
is the entire populat~on of Ugo 
Betti's "Island of Goats," 
which opened at  the Fulton 
last evenlng. 

The imbalance of sexes gets 
everybody In a jam. First, one 
woman; rhen another; then, 
it's time for the third. But just 
a t  the festal moment, the nlan 
falls down a well, and stays 
there, moaning and pleadiig 
through the entire third act. 
The three women stand around 
in various parts of the scenery 
discussing what to do, if any- 
thing. 

The late Ugo Betti's "Island 
of Goats" Won the Italian Na- 
tional Drama Prize in 1950. It 
had a healthy run of two sea- 
sons in Paris. For it is por- 
tentously symbolic, and never 
means what it says, whlch is a 
blessing. After suitable study 
one could presumably abstract 
its meaning, and thus learn 
how to lead amore enlightened 
life. 

But "Island of Goats" has 
certaifi fundamental theatrical 
defects that discourage cere- 
bration. It is swallowed up in 
gloomy space, .To Mielziner's 

And, in Truth, It's Also 
Dank and Dull 

symbolic set towering so high 
that it pokes' through the roof 
of the theatre. It is ugiy to 
look at. It is almost motion- 
less. The man talks a blue 
streak of sexless obscenities, 
which are monotonous. But 
the women make only the most 
sparing remarks after long 
pauses, and they are fairly 
toneless when they do. What 
they say 1s l~kely to be a cari- 
cature of all that is pretentious 
and humorless in the Ihratre. 

0 

Years ago Synge said that 
in the theatre one must have 
reality, and "that is why. the 
literary drama has failed." 
I t  insists on eliminating people 

on the stage and driving them 
Out of the aud~torium. In 
Italian and in French "Island 
of Goats" may have had some 
qualities of life that are miss- 
ing in Henry Reed's English 
version. 

But it is unlikely that they 
could survive peter Glenvllle's 
monotonous production. I t  is 
virtually statlc. As the ver- 
satile man, Laurence Harvey 
talks continuously and moves 
now and then. But the women 
seem to be forming a series 
of tableaux on different stage 
levels, always representing 
something too deep for words. 

They are Uta Hagen, Ruth 
Ford and Tan1 Seltz, all Equlty 
members in good standing. and 
good citizens, too. Doubtless 
they are also klnd to all who 
sufier in every walk of 11fe. 
Let them have a little mercy 
on all those who suffered I 

D a l  y @Mirror 
searrhing and . angoirllecl re- 
rriinination. B i t t e r 11 e s s and 
jealousy, humiliation and ogly 

October 5, 1955 stllf.knowledge drive i i~eln  to 
vengeanre. They trap tlieir tor- 

Robert C@Eem&en9s THEATRE3 I ~ i t r ~  rupr~tor gurgle down to a a well, watery end end. let - The two less deiernrined flee 
the  island leaving the earthy 

Italian Import opens Agala "Island to of deai Goats" wit l r  is the a v.ema~ns. shoc!iing. 

cynical comment on the human 

At the Fulton Theatre nothing r a w  ~t better implies than that animals. we were mo- 

e3 Bef+ier Y8sia~d eC Geeatom a rhockis~q, cyrei- 
tivated by lusts and instincts 
ral her than intelligence. Well. 

eel commeaP oa kwman rase. tilal's a rather bald statement of 

"There's disorder here," cried Agata, "there's chaos!" 
Agata happens to be one of the characters in Ugo Betti's 
"'Island of Goats," and a darn fine critic to boot. She might 
have added: "There's a lot of symbolism mixed up in this 
mess." And we, for one, aren't going to try to fathom it. tl I ~ L I I P ~  accurately drah ros. 

"Island of ~ o k t s "  is the latest tu1nr.s. Peter Gtenville one of 
by the Italian bore to reach THE BAFFLING SCRIPT has 

New Yorlr. The first was "The to do with a devilish vagabond 
(;ambler." That one also made who comes to an eerie mill-house 
theatre-going unpopular for  quite on a n  island in the Medlter- 
a spell. The new arrival a t  the ranean. I t  is  inhabited by three 
Fulton Theatre is all flossed u p  lonely womel1, a mother, her 
in a semi-poetic translation by sister-in-law and a daughter. 
Henry Reed. The usually astute They are  sex-starve@, andd. before 
Roger L. Stevens and Hardy the elhcning is over, all have 
Sinith Ltd. a r e  perpetrating it on joined the satyr's harem. 
the American public. Then f o l 1 o w  s nrut.11 soill- 

capably all the sordid implica- 
tions of the unsavory piere. 
G~fted players all. they make the 
most of their opportunities. and 
arhieve Glenville's pretc~ntiot~s 
inte~prrtations w ~ t h  courage and 
s t r a~gh t  faces. 

We partfcular1.p lil.ed new- 
comer Harvey, Ee is a n?as?er 
of style, of the bravura. It is  
regrettable that  we had to  see 
him first  in such an  unpalat- 
able and unprofitable role. 
Betti has been hailed in Italy a s  

the most important dramatist 
since Pirandello. Though we re- 
fuse to  accept this verdict, on the 
basis of what we have seen ancl 
read, we must admit that  he is a 
modern Cagliostro. For he bas  
the magic to  hypnotize such usu- 
ally discriminating men of the 
theatre as  Stevens, Glenville and 
Alfred Drake. 

As our pal Bob Francis, of Bill- 
board, observed during at1 inter- 
mission, "'Island of Goats' is  
'Aftenloon of a Faun.' n i t h  over- 
tones of Sem Benelli." And Sem 
Benel?f penned a magnificent 
"Jest. 
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