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POETS IN WAR

~Whert d.I”C the poets ofithe war ?
r;uest’on is often asked by those who re-
memrber that the last war v&hrew up a falr
“amount of notable poctry. ' Arnd that is,
" true ; ‘forthere were then: living several
highly skilled and "experienced’. poets—
Bnds,es Kipling, Hardy, and theré can be
added Doughty, all of whom had somethxm,
' eloquem to say ‘about the war or about
Caspects o - But_they, and others were
‘establis md \vrnexs hcy viewed "the -war:
{hrough the deoumulcued knowledge and °
wisdom of years™, they were not sgdiers‘
.- ‘neither were they Hable.to \be" zalled up..
© Nor, -when one nnlxs of : i, hd\e

have been at the time of ‘writing on active.;
service, (heugh -the :last war, “produced
several poexm by fighting men, like, Juljan

2 Grenfell and Rupeit Brooke, whichare ot
Tikély to_be forgotten. The | fighting 'man,-
hmxe&u “who wriles about Wil Iy excep- -
tional,. apd- -rione  too mmmon ¥
sold;u whor smos of war vedrs afterwards.
JFult of -war ag E,uxopcdn -peetry. is, the
csingers of war have been for ‘the most

© part not saldiers, wAdschylus, it isMTue. s
Ltosaid to hcnc ‘taken pakt n Sczlamls, and his
warrative” o that. b’me zcdds ike a par-
Jicipant’s,
“and -Homer

.v'

s "andienee clearly dclu.htcd
L in it, but- to the- humdnc V;ml
.csscmm.l 4 nfitgr for sorrow and" pity:
“racus, the Greek-clegist, was cer{‘mzh
v \mrm)f
wir at to)

close qud.rtcxs to glorify i,

The: contrdst-iss great. lm “this dn(’holoﬁv
is not the work of old: lmnd» cxcmpt l;om
- the ldbllli\ 1o serve, hut of  the younger,

o owriters,” all- pxmlmmhl\ of - mititary age;
,whuhu' qas somé of therh certal inly dre,
- -

. actually sereing, or not. “The, ahtholo'w

then shows how the wat affeess the \om}ve\t
- gendration of
“vehicld ol
. cautl_ou's

sentatives |

theip  thopeghis. OFL 1o bc
how it afleCts pzmrﬂ’l‘!’r “repre- ¢
ol thal. generation -picked bé

militarism, “or perponal-
revgmge. * This is a remarkable comment
" to makex] Miliarisnyis no doubt, offensive
~ew:n m pzolessxonal soldiers,. ‘many of Hc

ld;m or study of.

" righteoys mdwmmon’ ‘«I&y not a dear
hqmc.ldnd be in imminent danger 7. That
“war is a foul way of* living, that all things
pleasant and legitimate ar¢-shattered by it,

be at tmes and to some tepperaments
an. unmmg,med bore—all this is true ; and

.39 .

Nmrl} all the ¢pics are of war :*

“Thouglfts. sich  as “these are: .‘Hmm(
mumrble when *“Poems of  this- Wary”
reviewed on anrother page, invites attention,

- p.m’us ar editers ”Iw at they write

o complete x&!u.n{\« is not’ 1o he d:agbted
“Jthey say what. they \\zsh to say in their
Jown lmcuwc wnd vet, ayt Mr, Blunden

T in histintroduction: mplxvs, there! is -sauch-
that s tradivomal n win poets’ which
not 1o be foimd in them. .Thefe.is * po

best “of \\_hom have been . free from

Persongl - claims, agdin,  may. be shecr‘
cpoisin.. Re‘\ume may be an. injurious
stagly.  But- s there .'no ‘such thing as

- that soldiering, even in the best cause, may .

'By‘A.‘,L. ) }
S 304

- on friendship, on death-and life.
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T‘hls .

thue ever been-many poets. of war who

the

li Was .

~and- he appears to” have scen @ Suint. Joan than he himself .

- meéntators,’.

: space S

has been through it all No doiibt, hOWe yer
‘war was to that ge?eratron more of ﬁ f ovel

Thesé poems, Mr. Blu
been ,written “on* the

13 ¢ seeing where the truth is.” . So° far, s
good ; but'may_ not:the eye in the.innocence
“of youth miss’ th'ngsz" which older ‘com-
equally’ innocent, will- ‘have
acquired the habit or’the ‘power of dis-
-cerning ? Can - anythmg ‘like the whole
~ truth about so vast a subject; so ubiquitous-:
a presence as umversal war, be revealed .
‘to any eye? “The facts here are admittedly .
in -various moods. - Some of .them ‘are in -

others meditate oty natsral beauty, on love
THey” are. .
_quite candid. ' They are oppressed by the
calamlty which. has hefallen - the *world.
" In vain to remark that they are not old. -
" enough to look ‘back on much in tran-
quilligy, " Yet: they' must be taken for what
thkey say and for what they do ndt say, as

390y syfptom; because they express themselves .

~ without Jabour. - To read them is to infer
that, Wwere- there no war, they would still
be poets, but poets compelled like all.tao
_many ‘of the children of this age, to think,

observe and wrlte within a-narrow lxvmg-

‘ Drama and Doctriné’
_l%r——rh‘e‘eﬁ{—rc the thing to rémember about

394 : imagihative literature- is always'that it is,

1magmatxye Fhere - are two common
penaltres ‘of forgetting” One is, ‘of course,
e attribufion .to the author of .a novel
or a.play of the opinions:or sentiments of
is chargctérs: -The other, perhaps :less.
requent, is-the discovery. in ‘novel .or play
of a type of .degree of intellectual con-
sistenty swhich. the very nature of fiction
or ‘dramagrules out: It is the second of
these. penaltles that- has overtaken “the
author of a book entxt led = Bernard Shaw :
iart-and Socialism,” which is rteviewed
elsewhere in this issuev “What Mr. Strauss
has derie ih the heok, which is not con-
cetned ‘with questions of -artisfic merit, Is.
.to- extract from the Shavian drama in
chironelogical “sequence ‘the developrient
“of Mr. Shaw’s socialist atfitude. - He finds
vartous- inconsistencies in this attitude at
- different times. But he is nevertheléss able.
o distil. ffom each of the plays, from
Mrs. Wﬂwens Profession and Saini .ﬁ;(m'
-from Johit Bull's Other Istund ‘avid’ The
Apple Cart, an explicit statement of Souahst
'p-h;losoph\, f-one such statement differs
frony. angther, that s simply evidence. of
the progress. of "the pd\(\‘«llélﬂ{% boualxt
lps; siration.
Cant we “with dd\dmch interpret ‘any
> sort of dramatic art, éven the Shaviap sort?
along, {lr@,xe l ines 7 No doubt every: play-
“wright u\cs c\pxesswﬁ in his® plays, sub-
t consciously it in no other way, to-a
considered philosophy,- éven 4 cbnsuducd
palitical phitosophy. Ti ie Socialist belief that
informs the argumentation of the Shavian™>

-

drama. " al any rate, ls, not n qtlcslzozl
“But thow  mucii farther can we 20 1in
Cdefining Mo Shaw's  precise  Souialist

attfudé in. Mrs. Warren's  Profession or

akcs ug in

“ser many -words 7 -What spu, fic md

. sehematized puloso_pw cam )ou Tasteil™”

those who make poetry-the * amxudc s

isV‘

rof their artistic - shortcomings.

there is & middle generation living whrch ’

g mé"cd up0n dny. play" Look: atY the -'
n.tcrputasxom of Ibsen’s "philosophical® -
starigpoint. in - *The  Wild "Duck, and

" ihén kear in- mind the frosty indignation .

ywnh which he. rejected them all. ~The
pl*llosophx was there, a$ indeed it was
in every Gther, pla\ o Ibsen’s: but this

Swas vlmwri&n 4 dramatic artst. i you
ll\L not the.exponent of an intellectual
Mr. Shawy Fablanism or the
later and miore mmamlc,flutanon with the
fu/uup/m zp’ notwithstanding, = in- - very'
different case icre 15 nothing for which .
e wotld te- day exchange the carl v Shaw
prd ades, but what 4 Jot af mzsunduxland
g they still appear to pmcluu comunmg
the di (n*;atm Shaw -
Fhere are, in fav ,ood
hinking-that the “only kind of
lll{,‘idlllﬂ/ or -dumm which

vrounds‘ for -
imaginative
~will Tyield a

e ums[s&wﬁme Hectual atgitude is the inferior. .

“ kind. Onlya pld\mxgaﬁ‘w{han cmhusmsm
for ideas morc devouring tham his giftfor_
drama  will illustrate 1 “hid pla\s ‘the
- development. of g Soeialist or individualist
attitude or of any attitude in’ between;
Shaw,is a playwrxght, as- Walkley tayght -
ucrybody ‘else to say, not: because of hls
ideas but in sptte ‘of them. In so fas ‘4,
you can extract &, systcmaund polmul,
zospel from the plays, that is @ méusure

] It may.
sound "a hard saying, but high. dramatic
art and a coherent intellectual dogtrine do
riot go together. Jtis enough to mentnon
Shakespcdre and Chel hov. ~

A mnocent; eyé.” The ond‘of thrs volume . ER

the *trenches or, entering battle; “others ™
share the conimon danger-of being bombed ; «

F Sheppard

. Amsworth il ‘planning  Rqokwood
\-attempt a story in the bygone style of Mrs Rad-

. for Pleasure ”

“mas’ Annual”’

Tasin gererg) pexiu_ﬁfy well understoodi it <ay.

- trade to ignore it in favour of .theé much less .un-

'_on English literature, approving- all

Slr,*Whether theresis arry accepted or authorxta—
tive: definition-of -the' detecnve storz‘yr 2 1:do.nét -

.anow but'Fam’ mteresied fo:inquirg.if Ainsworth’s
“fine romance * Rook
- regarded-as falling into this"category 7 The point.is
“not ummportant* 'smce if the answer 1s-yes we have
" ~what is.obviously-a :‘ cornerstoné " novel published
' several yearsbefore ;he‘ ¢ Tales " of Edgar Allen Poe.

Kwood *

(1834) * 'may_be

ky Rookwood ”'presents more ‘than one murder
) ot a-few, a burglary, ‘the mystery of -
mamage ‘cerfificate,  the pursuit-of -a -thief, and
among.the characters detectjves, or at any rate the
predecessors .of detectives, are promiment. There
18, ‘moreover, acertain amount of dedug,ton
his Preface Ainsworth say® that he. conceived:the
idea of-his story in 1831, and that he deliberately
‘modeiled it in the telhng upon “the bygone style )

of older authors. < If . Rookwood ” is to be
admitted can “«Paul “Clifford ” (1830) or “ Jack
(1839) or indeed any of the “ Newgate
- be excluded 7 Certainly we must include .

novels.”

~Ainsworth’s * Old Court ” (1867) and .* Chetwynd
- Calverley™ (1876) the latter to 3 -great -extent .

oroen Tee masien

case, known as”

suggested oy the notorious Bravo

*The: Balham Mystery.”. 7

. To-go bdek to earher fiction, is T, R Surrs

“ Ge orge Barnwell,”™ 3 vols., 1798 a “ detective
ory 7 Could Lillo’s orxgmdl drama 7 “he London™

’ Merchant (George Barnwell), produced™at Drury'.

Lane, June 22; 173t; be regarded as a-detective

k-play? It mlght falrly be argued ‘that in . The

Beggar’s Opera, Lincoln’s’ Inn Fields, Januaty 29,

. 1728, Peachum and Lockit are detectives' of the |

day ; there is a capital deféction scefie-when they
entertaii Mrs. Trapess and we have gh aftempted .
poxsonmg on the stage.~

"*“ The Hound of the B'askervrlles is one .of_« the
“best of all detective stories.”. Mr. Robert K- Black -
has pointed out to' mie that * The Hound- of 1he
Baskervilles ™ s essentlally 4 Gothic- romance.
.We have the old manor house in. remotest JSur
rroundmgs, the ghostly legend ;- the retwrn “of thé
heir ; the mysterious .retainersg strange happenings .
at mght the atmosphere of 'suspense ‘and doem ;
and,'as. a chmar the explained supematural
” < resolved to

cliffe.”

. o MONTAGUE SUMM‘ERS:

- Sir; '~Your' notice Jf Mr. Haycroft’s * Murder
(August 1, p.381) is'accompanied by
a»“reprodpctxon of thg,wrapper of « Beeron s Christ-
for "1887; a publication’ cleser’vedly

farrfous | as containing the  first appearance of "

Shellock Holmes. - But: your clxpuon déscribes -jt

“ the first édition of - ‘A Study in Scarlet,*;which |

1( isnot. I am awaré that this misnomer is apphed

to it 'by Mr. Haycroft; quoting no- less &n authétity
“than the biographer of Shcrl(Sck Holmés, - Mr.

Viiicent Starfett |

persistent as .t is 1llo"1ml The bxbhogaphxcal
dxstmcuon between a  first cd]lmn dnd andsprior
printing 11 a-mag ‘u_uﬂeg =newspdper of collection,?

bé&that‘the gktrgme rarity af the redl firstedition
A Study in Scarlet;® whrch was.published by- IR,
Lock in lbé:éss hg;\ encouragéd collectors and: the

common Beeron's.  But! the datter is a sufficient y
desirable picce in its own right Io d]spense w;ll’
honowed plumes. [

I(}H\L C/\R FLR

—

AMBASSADORS OF EN%LISH

© SirgsAsone who for mar ny ves ars legtured abmdd
qf “Brr. Leon”
Roth's letict, commented on in your issue of July 18
1 should Tike to add a fufther point.” i

There are at present countries fess fortunitethan
Pajestine in {he sense that they do not gtt English
books
English periodicals or papers, ~ And in these.

countries many- people had been ‘dequstomed of

Lite to, kccpmp in touch with, and’ edmcstly appre-
ciating, English thought and literaturel 1 am sure
theysare longing to-know what goes on over g
respect notronly of literature but of E“ﬂs:lish«
- - calture generally.

b the circumstances whakelse than. the md]o
.could assuage such thirst forkhowledge? Do not_

at all, neither can they l}d\t access o any

<you think it ‘might be advisable (hat the” “radio -

should give once i a -week or in a fortnight,
through competent persons and in the language of
* cach. country, a criiical survey.of - the new boaks.
appearing 1 England, I mean 1l\6§t‘ of uncomtstcd
svalue such as, 1o give an example, l’rolusor Ernest
Buarker's ** Rcﬂgmom on Governmeént 7 ¢ ofthe
more striking ‘current ldcas of noteworthyplays

snumllun the confidence n England. by showing
that in the tremendous war stress the

wma U m‘/m

OLD BQOI\S EQR SALVAGI

" Sir,
and dd\lsu m umne\mn mm a mpcr S \l ¥
at a smidl Country thwnsm order to avgid 1] o’ne‘
place at any ratew-the waste of useful books. n}

so genéral, This offer fwhich 'was accompanied
ancundertaking to xnhmlmc ‘hooks to.five times the,
weight of any \nzhdm\w) was gmtdull\{ aucmc‘l

“After wuldm" some litte time o\crhrmlm@

- asmass of paper at the salvage dump, Bbout forty .
.volumes
<eminently worth”ptcsuwn«', and- the result would

were rescued, . which | xccogmzul as
"have been an.addition of about Howt 1o the local.
paper salvage and thc pruu\mg of mtucstmc
volymes.

I was:then met by the xmxemem tha& it would be
necessary to consult the owners before any books
could be withdrawn from salvage, and later was
told, that not' a sinple owner, agreed to amy beok

hcmg, taken -out of salw;,e ‘Mortover, the sanitary -

- ilspector ¢1) in_charge informed me that the bodks

were ot ‘of sufficient value or use to withdraw and.

could ndt be-used as an aid to private emerprrse )
It may Be added that the books woulc} {modt of

-them) -have béen cxported bhn;,xng in funds from

. USA and that thelr worth was" lhxrty to. ﬁfty
times, wastepaper value.’
-years’

‘Conmiment is superfluous !

-

eduor of the Melrose +Regility Records:{
In - ~Lgue name ofthe chapel at Blainslie, near Lauder,
#iS_ Cheildlyells ; but'1 doybt if this can be accepted

without further evidence, forsit:is contradicted by -

) but | am-sorry 1o see further»'j
currency QI\LR m your, columnas to dni erfor, as

g npcesxarxly gbout the w ar. \/

‘; ¢ af .
tl,mgs offmi nd are not left adide. - :

T have about forly-ﬁve
knowledge, .of ‘books. and . therr value,

~ ANT IQUARIAN' BOOKSELLE&

;\;_ST CUTHBERT IN =
"LAUDERDALE . _

Sir, —\/ir Johnstdll adopts ‘the conjectureﬁof Ihe
at the

Ko}

a charter ths.rty-two years " earlier “than that on

: whxch ‘the editor founds (seeReg. Rec, 11, 340).

It'is also inconsistent with the’ rendermg n Scoble 3
map of Roxburghshire of 1770, °

.1 maintain that.the singular form Chelldhelles

'Chapel more “naturally reprodices’ the Childes-.

;, chirche of the De Nativitate than the plural form in
“which ‘it is alleged that the -word - -appears in
. Channelkirk:™ It i$ not. without- srgmﬁcance tha
- within two miles of the site of the chapel, we Haves: -
the place-name Cuddxes Hall—Cuddie being, on

-

sthe_authority of Claverhous¢ in.*‘Old Mortality >

(Cha‘ptcr XXXV), a Scbts form of Cuthbert.
JOHN H. ROMANES

HMS DORSE SHIRE

" Sir, —~0n behalf of the Committee for the H.M.S.
Dorsetsh;re Replacement Campaign thy War
Sdvings) T ant preparmg a §hort book, and-it occurs‘.,
to me-that many™of your readefs may be able o
assist me by giving me personal accoynts of -the
Dorsetshire, whigh was lost in actiorf in the Indian

Ocean’in, Apnl 1942, or of. earlier ships bearing
the éoum’y s name, Both the'committee and:myself

would be most’ appreuauw: of photoorap'hs and.
malenal sent; arfd great gare \vould be taken of them.
v CREASEY S.C.G., " Hon.- Publicity
. Secretary, H. M.S. Dorselshlre Repldcemem .
‘Cominittee.

. Cdmslock Fernlea

‘Avenuer : Ferodosm,

- meborne Dor’s‘et

” JANE AUSTEN QUOTES

Slr;vln mv edmon of Fdne Austen’s Letters I

‘,-.deplored my failure to give thc reference for her

_-statemeéht (vol. I, page’ I8+ ~But like my dear
Dr.-Johnson f believe 1 have dealt more in Notjons
_than. Facts,W: " F have now found it in Boswell ;
Johnson's lcilcr to him of July 4, 1774, about the
Journcy* 16" the Western lsldnds =~ deul,._"
wrhaps more in notxons than facts.” e

R W. (HAl’\iX\i

FABER)

Poetry in Wartu;Qe
" edited by TAMBIMUTTU

An mtholog,y of poems bv our younger |
‘poets.  All the speems have been written
since the beginning of tars”bus afe not
6, ~

':, Armles on Wheelsg,l,l
i S L A MARSHALL

Idf*ﬂx are 4s lmpmtmt in mod\m warfare
- “as, qu‘mmm of mum:rons and this'hook by
. one of America’s: Jeading, military wfiters
£ should be part:cul&r y welcomds -he is not
| simply an expotient of a Gefman dormm
- of war, bur a critic of this doctrine. - < wo
p“zrﬁmularly mtcrutmv (lm;m are Lmulcd
turn of the Inf; mlrv' and? < Fanks. can™”

| be bt()ppul LW uh m@ps\ 7,6

JThe Book of Revelation |s <
Hlstery THUSL BELLAMY
th Ruc, \

An mrcrprcmuon ési

PIO(lULLd, ud 50 forih” - B St.John. leisastoryof falmost ummagln;

v R .. = B able horrér and grandeur, Ruorfumndad

ot This avoWd e at (hc same time, -ndirect "By the Book Society. S e
pmmmnda whith is by far the best.- It wquld o N B -‘ [ !

W . . Coae
| Chariot of Wrath. -~ -
G. WILSON KNIGHT
“This is an _important book l:oh!-y'
Milten) strikingly relevant to. ther present <@
state of the world and to our own particular,
political pmblems \mmum 10,6 -

A} <t
rabowt

- =
| The. Fool s Progress
ROM LANDAU

) pcruptlu, Warm- hcarted and-generous
pretation ‘of ersb cham\,ter e
onal Reviees. . 76
. W ' B e A

)

Patricia’s Seven Houseé and
School for Slavery - :

: two plays by LAJOS BIRO

¢ May group him with Frarz Mol nar- and
Melchoir - Lengyel, the only Hungarian
dramatists who have ‘acquired a wide
international rcputanon .. . good and
. escmng theatre . 8/6
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SHAVV THE SOCIALIST

DRAMA’ AND POLITICS

 BERNARD SHAW: ART Al\?D
" SOCIALISM. * By E.

Gollancz. 6s. - -, -
This book comes unexpectedly from an author
who a liftle while ago gave us an acutg analy=-
" sis of the social and economic deve]opment of
Soviet Russia.’

Strauss discussed the p:ogress of Soviet’

cusses Mr. Shaw's progress:as p]aywmghtm

. though perhaps it should be notéd that he ean,

Loodcally

ences us a. Socialist ;

of Taith in cémventional methods of lexorm
COHERENF GROWTH

MrT - Strauss's - belief  that M. Sh aw's
“Socialism., Tar from suffering any dmmu-)
tion. huas steadily. grown more coherent.,
wirns” Gponl . the simple  identification ot
Socialising with- < a planned “and classle
sociely.” - -The - evidence “for his’ ' beli
T becbmes  apparent wwhen he proceeds - tO
develop. in the lightof [hL plays themselves,
the grim notion  that’ “the ruhzatmn of

o crepancy. @

- Wh/em ers

' poli'mmm
seems, why hejates Shaw is mmg ‘thad cvu s

réach a pew and exotic levgl of Shavianappre-
ciation by descnbmﬂ the Life Forge, for in-
stance. as *" a synthesis of Dlotlm"\ s contem
plation of Beauty, Dante’s and Beatrig

of the Empyraeum, Spinoza’s, Amai
lectualis., perhaps with a substantial addmon
‘of Hegel's Welrgeist.”. -However, foreign’
pondegosity of this-=sort is not. strongly in’
evidence, and in hisseverely plain and method-
earth-bound fasthn Mr. Stmus’s punsues
an mstx uctive. thesis.. ’

The thesis is bxouaht home to us bv an . in-
troductory stroke of candour. He etart@d otrt,
Mr, Strauss says, with the intention of describ-
ing the gr radual abahdohment by the dramatic,
" Artist Shaw (as distinet from ‘G- B. S, the
) t) of &' Socialist,- attitude.
- 1o the result, he discovéred thatf™ notth ot
the kind happered ; that every 'phase of St mw
dramatic work was délermined by his experi-
and that He continuéd,
in one way or another, to discuss the prablems
of his Socialism tf@x&hout his“ career as;’a
playwright.”  Thé
dramalist Shaw, indeed, without the Socx
GBS, Not onh that, but Mr. S}nw S C
bears out ihu pmfound truth of
ment that " the most. dmlmvumhcd pcrsons
become mote rev olutionary as tfs\ev grow older, -
_though “they “are: commonly _supposed - to
beconie ‘more conservative owing to their Eoes‘

er

Socialism is essentially a guestion of power.
Mr.-Strauss turns to’lhe plavs.-that i%. pot to
consider their artistic merits but purely o,
their revelation of thé Shavian brand of
Socialist thought. In all of them; and’ nom’ol)
in. the carliest, he d!%aems a gulf, dxs
contradiction” of - some
“the playwright and thc,Sncu M
- thé drumatic artist siys phe thing,

‘between
theorist:

-, the’ potential man of action sesnts 1o be'saying ™

anpther.” This gulf, it is maintained. 1s never
u)mpi sfely hm"bd in Mr. Shaw's work, but
“the whole point about its exis fiee 1s that it
demohstrates  the ™ incompati ol
Socialist artist’s vision. witly the Fabian ﬂospc
b one play alter: another BMr. S
gerned to prove. Mr. Shaw rejects thesentiré
hioml and, intellectual basis of. Fabian Social-
l\iﬂ mth Il\ spu{dus uocmm of pcrmmuon
Land egr xdu ilness. "As he progresses from, sdy,
Huuw\ to,_ Mdan and Superidn,

Yet, at the start, there isnot a .

vast difference, as it happens, between the way
~ Mr.
. industrial prod@tmn and the way he now dis-

’s view, -
oi mrel— .

~could have been noe 7
alist ~_Elg

Sown.state- -

Ling

sort 4

allss is cdn- « .

Y K’EIDRYCH RHYS.

WOUNDED THAMMUZ ’By Jou HEATms:mms “Routledge. 2s.6d. cach.

of these four poets who haveebeen chosen to™
head' the list in a serigs of “ New Poets)” Mr. .
cKeyes possesses. the Subtlest 1magmatxon and
Like ;.
jﬁost modern poéts burdéned by, a ‘conscioys,

the greatest daring in the'exercise of it

ntsllectualxty, ‘he has some trouble at times in
subduing it to the essﬁmrally sunple poetic act

He begins, for, example a poem entitleds. The .

Anti- Symbohst
sophlstlcatlon s .
#f one could: only be certain’ beyond-all quesnon
-, That nature revolves through a zodiac of symbols

Upon an axis of creanve mind:

.

_But he t:nds the same "poem with ‘the lines,

May ‘the. dead and_ the wind and the old woman
- And trer dog and my over-ciriofts: mind:

thh a passage Qf abstrusc

" Mée( neighbourly and mingle without question,

Genemlly they,do The over-curious mind

gives shape dnd -precision to a life that en-.
It may be the lif'e :

velops and tramcends it.
of -mature, in. “Pheasant” or 2 Plowman,”
which is a good- example of hls treatment of
Slmplel themqs _— : -
Time was 1 was a plowmqn dnvmg : o
Hard furrows, never resting; under the moon
Or 1n fxost bound buéht eyed morning SN
-Laaouri G4l ;.my team-sleck-hided '
A mulberry leaves, my teéam. my best dcllght
Aﬁu the sidelong Blade my hero.
My iron- shod, horses. “my heroic walkers.
Now all that’s finished “Raif’s fallen now
Smuag‘mg my- furrows, the comfertable -
5 Ave wxndp;ukez_’r and ‘harbour now no smgcx
M southwhrd homing bird'; niy horses grazing
} nsxblc ~mounmfn mks long- frogg,ed and
“lonely.
And \' i gone o ile ﬁ‘mds a peewsh man °
(onundmd with the landscape, arguing -
Wuh shm\e‘,ﬁ and” shxe-wmou\se and my face in
‘ ‘puddles ;
A Ll!CSOh}L nfin no{ lmened to nor lroused
=By the’ \\m: l1ouv‘\n(x not “kissed nor handled
By any bdt wild weeds-and swmmer. winds.
Time was I was a fine sirong fellow
Followed, by girls. Now | keep cémpany
Onl\ with geasons.and, th LOld crazy, moon.

A short “poem, .entitled *William
-worth.” crystallizes admirably*in anly fotr-

“teen linés an tmage and an mlelpietatxon of'

is sub}ut And elsew}mru i
amd-~ Gilles De Retz.”
‘a - portrait at’
imaginary. monologue. -

“Schiller'Dying "
he achieves as.reveal-
greater length through
But he ‘is. a. poét

* equally conscious of the tormented question-

ings of his time. and his most ambitious. aWl
dnfﬁcu]t poems; ~ AgZainst 4 Second Coming,”
Al Souls: A Dialogie ” or the long con-
t"}udm" “The-Foreign Gadte " are daring .ex-
‘ploritions of the contemporary spil’iuml fand-
scape, the last-of them telched in places by
“the inflirence of-.Rilke and all of ‘them
vokKing, ofteén with a tender lyrical pojgnancy.
_the efernal dream which h unts 1hL temporal
scene. : - S
cfn Capufq Rook's l\ms -too,- wc cou!d

“the. 1may an occaslon.g! echolof Rilke:
.Y Outree Wﬁ.endlm, tree of my hCall s harvest !

0 Oxphu song and sweeily petylant, wherey

Where. is. th at sirange beginning Trom ‘the Tarthest

L%mm& of remote smx,m" i
o

s ," B

{rogmtujor Barbara 16 H(’arr:’neal\ House, so, =~ -

his“hostility growssto the bO‘( of” tricks that is.
* purliamentary. democracy.. And cvunhmo n
the history olzchc past thlrty years, it is argucd
“ herel indicateS the justice of -his profound: dis-
trust of the .deprocratic® pieties.
visionary Sou&lxst Shaw is regalistic enough to

© know that the destruction, of ‘Capitalism 1< uil- -
That .

attuinable without polmml revolution,:
1§ one reason why King Magnus, {he British
JFihrer (very nearly) off Fhe. Apple Cart, is
fore thar ‘a match. for the parliamentary.
“And that is the rgason, too. it

hdou a Socialist, v AR

'\IR SHAW AND DL\XO( R‘\(Y

l{" IS - unnecessary” ta qum]c! Wi

S‘\muws ddmnmns or choice ¢f terms: _Nor

* s there any need o dnpuu his mtupmwlmn

el the developmém of "My, Shaw's political

attitude as tt‘lsﬁwmlm in the plays. Wlum :

he may welt provoke & differefce of- -opinton,
shMI we o sayv, s incthe mdral value heé sets
“upon tlnuu(,umn ‘whether M
“his own. of the hdd tion of democratic.com--
promise. . He ‘poipfs- outr {airly umugh ‘that

¥ no nnh unenkary’ gompmmm &Jn do-away”

with the paramount. snd pressing  need for
fundanfental social recopstriuction.” but he-

Coalse shm&s thm Mr. Shaw's' condemnation of

capitalist -

paflfamentary democracy  has
woften

cracy’ as }i} ‘In this. ¢coniéxion he refers to )
" Shaw's redibly superficial  and very
damd"mg attitude” towards Mussélini and
Fasgis! For theyrest, Mr. Strauss is sufely

guilty of mlhumu upon the Shiviun drama

'y morE copsistent pol}mcal philosophy than the

nature of dramatic art permits. At all events,
he overrates the Amaor dei mlclleuuahs not
to. speak of the Weltgeist,” of the farce and
knockabout that is so important an selement
“in Mr. Shaw's comedlcs especmlly the later
ones. . :

=2

And the

frém. that of a quarter of a century ogo.
this-anthclogy provides plcnty of proof,
‘were needed. thit once again war has quickened

: ucddcncd it.

~or personal® cldim,
- guote
Shaw's. ar.’.

.breaks in, as it does. m M

lowuui into an mdlclmLm of- demo- . mood of*

-deepest cha{actcrlsnc of these verscs under-

“PO’&;TS Edited by PaTrrcia’ L}:DWARD
vand COLIN ™ STRANG, With an  Iitie-
’ duchon By “EpMUND’ Brunpen.” Cam’
“britfge University, Press. - 5s. -

“The ‘ftohﬁ‘ and. tempet of ‘LhE ﬁoetfy so far

puhblished during this war are ineVitably distil)ct
But
if it
the: pulse- of 'young, English- poets-rather. than '

The fact -is pcxhqm all*the more
nmpu_sswu and hearténing in the- long view, as

™ réflecting the essentigl spirit, of the coun‘uy
p

whxch has nurfured thenr, since of war- <ardour,

of” defiance «or ‘Lomba&lcmﬁ there is hardly
wan echo in any.ofthe
- The tragidy of these days as the young * : Love is his hope and hope thé strength of love.” -

ndred. pognis collected
hu‘c
see it dnd“suﬂw it, is too grave for. mlhlansm
or study of revenge)” to
There s, little
c,ymusm sudd’cniy

Sewaitlier's © The
it .comes almost with a shock.

Mr. Blunden's words.
irony uthél, and  whern

Néw Learning.”

~The! intellestual eopl’mmduon. too, of the pre-

war years -hds fadéd away. but the psycho-

'»iogxcal subtlety remams if g2 nual]y indratwn
- into

* the innodent eye”” which .Mt Blunderi;
names as tm, principle of, thls poetry.
the inmocént eye,’-as he defines it,
*is that oﬂsecmg wherethe Aruthis; or ICCQrdmg

« things observed and Jpprehendud which may

open the way:thither.”
from the loud and .

I is a turning-away .
l&gg abstraction,

* sensitive search for the hidden and the huinian
- meaping lost beneath the clapg and clatterzof *,

ruthless mechanism. ™ The little things are the
happy things,”” writes Mr, Whistler ; yet there
is no sense of littleness in what Captam Rook
calls “* the silent faith to unite with life, ighored .
by the selfish,”” which is -felt as perhaps rthe

-

+

Wards-

.1 ha\c no stiength, bul ve}/wll I begin. .

in--

+ Stand in a

The *

_“which

K

But his best poems are not “those with. Oxford
as their, baekgmund or in-the settion entitled: -
“‘The Clouds.Darken,” though ‘many of these
refléct sensquly the recoil of strong “youth,
~from the sickly negatwny of the pre-war era.
. They ale the verses in the Jast section, entitled :
“War,” which, if*less poetical than the earlier

ones atfest a new feality even ifit dlctates a’

tod didactic. announcément of meanmg, as in
* Dunkirk Pier ” or The Retreat.”; —

SO now, leamng against my gun, in these fields and .
+Plairis of Belgium, conscious: of the warp and fret-
OE sprmg on the hedges and. forests, I-accept ! 1
- ‘ICCt?pt !
FOI (here tes all our power the power of the young.
++ and the lonely,
1 know that the past is lies, and the present only
mppr.t&ag I see-in life serviee and in dying an end
"ot loving. 1 know that the evil in our nature -

Is our fear of history, our incapacity to_suffer,
And our poor cold dread of the crises of the future.

_ Many of Mr. Rhysg poems- have. also: been
written on active service; and in all of them

- he is cssemlally a cohoquxal poet and 3 " Welsh-
man. - As he writes at the end of hls”vﬁlume

I know no love for dxse?ﬁ')odled principles, im-
probable tales..

The strength of the common_,m__ﬁ was' always”the

strcngth of Wales
Unashamed of her rage. .

"1 have felt m my bones com:adesbxp and pity;
I have deen wonders in.an opeilg door blitz city.

o Amid, tremendous hxsto:y new pity.

‘His verse is hyman, casual, intimate, whéther
he is:tecalling. his own’ Welsh hills and farms,
writing to his wife’ or “appreciating. the, quret
sure manhood’ of “ General Martel. » The-

a kind of 1mpuss!0msnc shorthand which is
apt fo-tire but is close to the rough texture
otllfe ’

Mr. Hedth Stubbs is as cuhlvaied " poet as
Mr, Rhys is co[loquul

o

Tt isodifficyiTt A Spegl’k in the old Way with
out falling mr’ojﬁr)cwmgy,, Mr. Heath-Stib)
overloads his liges at tinfe with the exqumte»«
- for example : — .
And still the stream ﬁm\cd on 4 .
Through thé embowering darkness. a wlitrering
(uut ring of glow- -worm. milk; tremblm

“swirled

R B’y monnlight-bc—lhed vmhns. a dance “
LOf swansdown, whirling with nodseless feet +
Over #"water-smooth, sedoe mirroring floor.
Yet despite occasienal echoes and a mth
0o duléet nchmsi his mumc is his own and
he' is a very talented singer. ‘who, cdn vary
_his. rhythm  from  thé .melting to
“impassioned. :

S()NGS OF EMERGENCY

PDEMS OF JHIS WAR By . Y()UI\GER

bymg all varieties of theme -and mood. - And
- the happme3< without which no poem could be

death. ~ But what Mr, Hall calls** The Peysonal
- Passion”” “confronts all that \\ould den-y it even.
-onthe battlefield :—

Now that in history. we've seen the she pes . .

- x Ana shadows of love grow Brig
Thrown in sharp images before our és
© o 'And branded upon our lips. )
Is there ever a danger under the sky |

5

For always lhcr thie, persondl passion burns
- Like (hr? andle in hm heart,
Putc and POWE ke water’s jewel.

. As the unceftain” battle turns

“To loss or terrible victory, he'lt .-

:)&'h room, somewhat apart -
From the ¥ ult, and at the u,ntre '
Of & still™u

ise where -

Into_that place may .enter

No stranger;, but, the most simple ghost of grief
Whose mcsml a Jst and future greet him there.

This is the edunter-niovement of the poetic -

imagination to that-burden -of fate; “which My,

Blunden feels through all these verses., The 0uvh>

it fate begomes destiny as Mr; Sansom
Lriumphantly affirms, when he summons the

seed of life - C

" Out of the fuins of dexpa{r ‘md nme.
* “Unpatterned history, destruction, fear, -
The goad of mfhey, hate, the tyrant’s hour,

Jor Mr.
is 'not "revenge, . but resurrection.

But for the most part. both the faith and the

the, ** burden -are;conveyed mdlrectly and by-what is

. ;ouumlist and- the poet combine in it7often i m_

As he writes ‘at,the ~

and

t‘ﬂc .

wbom’ i5 hardly won amid haunting images of

" To break the-persomal passian of our might 7 2,

Litvinoff when he' prays for a future -

fot said, perhaps, as much as by the intimate, -

mformal though' seldom unformed, style of

what is:said: -In a shorf review it is impossible

to pigk out ary of the ‘thirty-six contributors -
*foi specigl: notice. © Nor does the - an‘thology
.tempt us to do so. Tt has an unusual unity of
spirit, and the-ar rangement in sections. dx:vqted

(COmmucd at foot of nex1 column)

v ‘LIST’S NOTES

LreE WITI—I TOPSY. By Desis MACKAIL.
Hememann. 12s.6d. - v

" There must be some 200,000 words in thls*
book; what are they about ? T hey are not—
1Ot many of them-—about Topsy, a Peke;
“though’ she and sundry other. animals yn:ld
< pages in which Mr.. Mackail earns theé’ good-
will of ‘his: readerg by drawing pets as con-
mbutmg to the pleasgres of the ncﬁ'mal :
hugpan - bemg, and,also, ingthe course of
mture, to his griefs. If it be ! L
they dre abouy Topsy, it is not 80 puch as a ‘
. Peke but as a symbal, in-an autoblography of
* the Vear§ from 192F 10 1939 of the playthmgs
with which he and ‘his likes’ found relaxation, .
before all amenities vanished in the blackout!
Agam ‘as we have his authorxty for . statmg '
“that = Of course it was very muygch . easier fo"
write a book” with .a ‘Peke,” it ‘may be that
Toprsy is an apology Tor an -autobiography
frg{l’ 4 writer who says of himself, wheg re-
counting his hesitation “to undertake the Life
-of Barrie, “1iwasn’t a blogmpher I.was a
novehst . -

- This §§ not the place o enlarge on the
distinctiom, and we must Confine ourselves to
the opinion ‘that the autobiography Copfirms,
his own appraisement of his literary gnts A”n
autoblography ~umnless -dominated. by some  *

..specific’ achievemenf, demands a. robust

" egotism which Tisynot to be aseribdd ‘to -Mr.

+ Mackall . Moreover,, . when he  writes —, .

" as’ he -dBes—of « the many people ; of
literary eminence with  whom He has had * )
to do. he is too <careful of lhexr SUSCC[}UblII- -
ties” to be informative. Indeed, he-forestalls.
the readér when, after naming two friends, he’
‘adds “tor. wiiom there must be a familiar
'1djecuve again. Kind.”" It might give a falsg ™

. impressjon, to ¢it€ Barrig ad'an exception, for
hiseaffection. and- adm|mt10n for him- are-em-

-~ phasized. Buf Barrie—about whom, of coyrse,

.-he has. already -sdid his novelist’s say in the

Bfor*raphy——m ddhe more i1 the round : ene

takes away aspicture of Barrie, the talker, with.,

be"mmn" of his heautlful eegy ‘Autumn 4l the huners enr&pturcd and Lspucmﬂy

Rite ';‘—v— L - ’_“ . Barmu . ’
" This is thdt dying season \\hm the Deqd . S E MEET!NQS

- Thicken the air. out of the still-born night | B OM

Wandering, with vellow ‘leaves, dfifting wilh" thine What then, is theré in"a %ymmelmall\ con-

CSpun webs of spiderssilk ; now showd be said. g{ruc{ed L{L[t()bl()}:raphy in which. to' each

1In the old way. for ilem,some litaiy, sofng rite %, &L thirteen years ‘some thirty ~ pages are

Tt reads ds an amplification, of a
faries. .and account-books :-all in all,
ki3 h‘“ﬁ?}‘ace goes to social enga%men@ mr
s example: © Plume dining at my more-venerable .
* Club agajn. Pliys—two night running, I see
~=with Dot as™oar sympathetic, companion.
-Dinner -with the Guedallas, Dmnex with the
“ Milnes.” Such recollections’ ‘may well have
‘their interest for the writer, ba.u,Qm the public
_ have ‘they any significance that a- novelist’ of
- his skill could not.express. in general terms 7
Is. there nothmﬂ else ? There is something .
‘els,e*if ‘the reader. assuming from what he
knows of Mr. ‘\/iacklul the’ no\blm that there |
.must be, will exercise pauem ook for
it = . "

Thcre emuncs a type and’ lt “may be that
-1he elaborition of details in: thumelves rgpeti- -
tive cand” without ccnsequencc 8" the most

" suitable . thediign for rendering 'its sense of
‘duty ‘and of order, its conformity to acode
“fundamentally salutary; " its obsuwang,e of a
fossil ntualwa ritual that prescribed a coming:

s

out party-that would have been oppre\smel\
* costly e without the hotel ch arge for thv
gate- Cras ers. L #

The t) pe stands 101 lhc upper mxddle cl,ns
in the years that have been inditated. ‘Mr.,
\{}ackﬁxl is. of course. too good a hovelist 16
present himself Wlthcut mdxv:duahty lhe
pleasures.of the devoted husband arfd father.” .
the problems of the, househiolder in:a perigd of ’
mctcamng taxation, the anxietiés arising from;
tHE ilinesses of children—for all thesg he.has, |
the pen : for him, as an individual, it will ~
suffice to state thiat -he would bu appmprmtdv
housed in- " Greenery Street.” It -is as a"" °

"t mirror- -bearer that he is most; “significant to -

mentbers-of his.own class” In the mirror each

onc-of them may see himself, and behi ndk hith,

growing more. dissmet with each yelir, ‘the
. shadow of the coming dc>tr0y Whu't
Kipling foretold with thc Jnspiration ot ‘the -
Hebrew Prophet “im poems such_as * The,
Dykes;” will be found here inv réfrospect in
the fragmentary form i m Whmh it amusud then

lombodmm

T (Conlmued fr()m pr()ce(/mg(()lumu)

o su(,h wihemes  as Suspense, ' Battle, ‘In
Munonam Songs, -Love and F!lClldbhlp, and . /“’
“the vmdxcauon of life suggests the developn
ofa basic theme and gwes some degree of/shape
- to it.as a-whole. 1If in their lack of finality
or technical sketchiness these are ‘“‘songs of
cmekgepoy "I they are sensitivelynear to life and
«n_thes nfidst “of wai reflect that “singleness
whxch as- Miss Md!gf}ly Smith wntes is’ the
“secret of peace:~— , -
Pedace ‘enter$ singly as she always came
* When she -desired: Eternal” rest :
It is her singlenéss impressed
Upon'a soul, a soul, a soul,

. Thdt shall in tlme give wnsdom to the whole

e ..
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